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A provocative account of the philosophical problem of 'difference' in art history, Tintoretto's Difference offers a new reading of this pioneering 16th century painter, drawing upon the work of the 20th century
philosopher Gilles Deleuze. Bringing together philosophical, art historical, art theoretical and art historiographical analysis, it is the first book-length study in English of Tintoretto for nearly two decades and the
first in-depth exploration of the implications of Gilles Deleuze's philosophy for the understanding of early modern art and for the discipline of art history. With a focus on Deleuze's important concept of the
diagram, Tintoretto's Difference positions the artist's work within a critical study of both art history's methods, concepts and modes of thought, and some of the fundamental dimensions of its scholarly practice:
context, tradition, influence, and fact. Indicating potentials of the diagrammatic for art historical thinking across the registers of semiotics, aesthetics, and time, Tintoretto's Difference offers at once an
innovative study of this seminal artist, an elaboration of Deleuze's philosophy of the diagram, and a new avenue for a philosophical art history.
'The most important art historian of his generation? is how some scholars have described the late Michael Baxandall (1933-2007), Professor of the Classical Tradition at the Warburg Institute, University of
London, and of the History of Art at the University of California, Berkeley. Baxandall?s work had a transformative effect on the study of European Renaissance and eighteenth-century art, and contributed to a
complex transition in the aims and methods of art history in general during the 1970s, ?80s and ?90s. While influential, he was also an especially subtle and independent thinker - occasionally a controversial
one - and many of the implications of his work have yet to be fully understood and assimilated. This collection of 10 essays endeavors to assess the nature of Baxandall?s achievement, and in particular to
address the issue of the challenges it offers to the practice of art history today. This volume provides the most comprehensive assessment of Baxandall?s work to date, while drawing upon the archive of
Baxandall papers recently deposited at the Cambridge University Library and the Warburg Institute.
Each number is the catalogue of a specific school or college of the University.
First published in 1993. Routledge is an imprint of Taylor & Francis, an informa company.
Beauty can be a gift...or a wicked temptation... So it is for Filippo Lippi, growing up in Renaissance Florence. He has a talent - not only can he see the beauty in everything, he can capture it, paint it. But while
beauty can seduce you, and art can transport you - it cannot always feed you or protect you. To survive, Filippo di Tommaso Lippi, street urchin, forger, drinker, seducer of nuns must become Fra Fra Filippo
Lippi - Carmelite friar, man of God. Yet at the same time he is Lippo Lippi, creator of some the most radiantly beautiful paintings, Botticelli's teacher, Medici's confidante. So who is he really - lover, believer,
father, teacher, artist? Which man? Which life? Is anything true except the paintings? An extraordinary journey of passion, art and intrigue, The Painter of Souls takes us to a time and place in Italy's history
where desire reigns and salvation is found in the strangest of places.
This publication is the result of a symposium organized by the GCI and the Courtauld Institute of Art in London in 1987. Because the conservation of wall paintings requires an interdisciplinary approach, the
purpose of the symposium was to facilitate the exchange of information among international conservators, scientists, and historians involved in major wall paintings conservation projects. The interdisciplinary
nature of contemporary wall paintings conservation is reflected in this volume which contains the symposium's papers. The Sistine Chapel, the Brancacci Chapel, and the Tomb of Nefertari are among the
well-known wall paintings discussed in this book by international experts in wall paintings conservation. The special problems associated with the protection of works such as these are explored from the
perspective of diagnosis, documentation, treatment, and monitoring. A definitive paper on the effects of salts on wall paintings is also included.
Setting the Moral Compass brings together the (largely unpublished) work of nineteen women moral philosophers whose powerful and innovative work has contributed to the "re-setting of the compass" of
moral philosophy over the past two decades. The contributors, who include many of the top names in this field, tackle several wide-ranging projects: they develop an ethics for ordinary life and vulnerable
persons; they examine the question of what we ought to do for each other; they highlight the moral significance of inhabiting a shared social world; they reveal the complexities of moral negotiations; and
finally they show us the place of emotion in moral life.
A trusted, full-featured companion to criminological research, this edition expands and updates case studies, methods and project strategies to help students prepare, do and present their research.

Hailed as the most up-to-date and comprehensive survey published in a single volume, this new revised edition is an authoritative and enlightened account of the history of art. It
presents art history as an essential part of the development of humankind, encompassing the arts of Asia, Africa, Oceania, Europe, and the Americas-spanning from the primitive
art of hunters 30,000 years ago to the most controversial art forms of today. The text is beautifully and generously illustrated with over 1,400 superb photographs, including
architectural plans and color maps
The fifteenth-century Italian artist Piero della Francesca painted a familiar world. Roads wind through hilly landscapes, run past farms, sheds, barns, and villages. This is the
world in which Piero lived. At the same time, Piero’s paintings depict a world that is distant. The subjects of his pictures are often Christian and that means that their setting is the
Holy Land, a place Piero had never visited. The Realism of Piero della Francesca studies this paradoxical aspect of Piero’s art. It tells the story of an artist who could think of the
local churches, palaces, and landscapes in and around his hometown of Sansepolcro as miraculously built replicas of the monuments of Jerusalem. Piero’s application of
perspective, to which he devoted a long treatise, was meant to convince his contemporaries that his paintings report on things that Piero actually observed. Piero’s methodical
way of painting seems to have offered no room for his own fantasy. His art looks deliberately styleless. This book uncovers a world in which painting needed to validate itself by
cultivating the illusion that it reported on things observed instead of things imagined by the artist. Piero’s painting claimed truth in a world of increasing uncertainties.
An examination of the interplay between cultural context and artistic practice in the work of Robert Smithson. Robert Smithson (1938-1973) produced his best-known work during
the 1960s and early 1970s, a period in which the boundaries of the art world and the objectives of art-making were questioned perhaps more consistently and thoroughly than
any time before or since. In Robert Smithson, Ann Reynolds elucidates the complexity of Smithson's work and thought by placing them in their historical context, a context greatly
enhanced by the vast archival materials that Smithson's widow, Nancy Holt, donated to the Archives of American Art in 1987. The archive provides Reynolds with the remnants of
Smithson's working life--magazines, postcards from other artists, notebooks, and perhaps most important, his library--from which she reconstructs the physical and conceptual
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world that Smithson inhabited. Reynolds explores the relation of Smithson's art-making, thinking about art-making, writing, and interaction with other artists to the articulated
ideology and discreet assumptions that determined the parameters of artistic practice of the time. A central focus of Reynolds's analysis is Smithson's fascination with the blind
spots at the center of established ways of seeing and thinking about culture. For Smithson, New Jersey was such a blind spot, and he returned there again and again--alone and
with fellow artists--to make art that, through its location alone, undermined assumptions about what and, more important, where, art should be. For those who guarded the
integrity of the established art world, New Jersey was "elsewhere"; but for Smithson, "elsewheres" were the defining, if often forgotten, locations on the map of contemporary
culture.
Long obfuscated by modern definitions of historical evidence and art patronage, Lucrezia Tornabuoni de? Medici?s impact on the visual world of her time comes to light in this
book, the first full-length scholarly argument for a lay woman?s contributions to the visual arts of fifteenth-century Florence. This focused investigation of the Medici family?s
domestic altarpiece, Filippo Lippi?s Adoration of the Christ Child, is broad in its ramifications. Mapping out the cultural network of gender, piety, and power in which Lippi?s
painting was originally embedded, author Stefanie Solum challenges the received wisdom that women played little part in actively shaping visual culture during the Florentine
Quattrocento. She uses visual evidence never before brought to bear on the topic to reveal that Lucrezia Tornabuoni - shrewd power-broker, pious poetess, and mother of the
'Magnificent' Lorenzo de? Medici - also had a profound impact on the visual arts. Lucrezia emerges as a fascinating key to understanding the ways in which female lay religiosity
created the visual world of Renaissance Florence. The Medici case study establishes, at long last, a robust historical basis for the assertion of women?s agency and patronage in
the deeply patriarchal and artistically dynamic society of Quattrocento Florence. As such, it offers a new paradigm for the understanding, and future study, of female patronage
during this period.
Symbolic Landscapes presents a definitive collection of landscape/place studies that explores symbolic, cultural levels of geographical meanings. Essays written by philosophers,
geographers, architects, social scientists, art historians, and literati, bring specific modes of expertise and perspectives to this transdisciplinary and interdisciplinary study of the
symbolic level human existential spatiality. Placing emphasis on the pre-cognitive genesis of symbolic meaning, as well as embodied, experiential (lived) geography, the volume
offers a fresh, quasi-phenomenological approach. The editors articulate the epistemological doctrine that perception and imagination form a continuum in which both are always
implicated as complements. This approach makes a case for the interrelation of the geography of perception and the geography of imagination, which means that human/cultural
geography offers only an abstraction if indeed an aesthetic geography is constituted merely as a sub-field. Human/cultural geography can only approach spatial reality through
recognizing the intimate interrelative dialectic between the imaginative and perceptual meanings of our landscapes/place-worlds. This volume reinvigorates the importance of the
topic of symbolism in human/cultural geography, landscape studies, philosophy of place, architecture and planning, and will stand among the classics in the field.
Historians have become increasingly sensitive to social and cultural theory since the 1980s, yet the actual methods by which research is carried out in History have been largely
taken for granted. Research Methods for History encourages those researching the past to think creatively about the wide range of methods currently in use, to understand how
these methods are used and what historical insights they can provide. This updated new edition has been expanded to cover not only sources and methods that are wellestablished in History, such as archival research, but also those that have developed recently, such as the impact of digital history research. The themes of the different chapters
have been selected to reflect new trends in the subject, including landscape studies, material culture and ethics. Every chapter presents new insights and perspectives and will
open researchers minds to the expanding possibilities of historical research.
Sometimes enjoying considerable favor, sometimes less, iconography has been an essential element in medieval art historical studies since the beginning of the discipline. Some
of the greatest art historians – including Mâle, Warburg, Panofsky, Morey, and Schapiro – have devoted their lives to understanding and structuring what exactly the subject
matter of a work of medieval art can tell. Over the last thirty or so years, scholarship has seen the meaning and methodologies of the term considerably broadened. This
companion provides a state-of-the-art assessment of the influence of the foremost iconographers, as well as the methodologies employed and themes that underpin the
discipline. The first section focuses on influential thinkers in the field, while the second covers some of the best-known methodologies; the third, and largest section, looks at
some of the major themes in medieval art. Taken together, the three sections include thirty-eight chapters, each of which deals with an individual topic. An introduction,
historiographical evaluation, and bibliography accompany the individual essays. The authors are recognized experts in the field, and each essay includes original analyses and/or
case studies which will hopefully open the field for future research.
Timed to coincide with the release of Walter Isaacson’s latest biography on the famous painter and inventor, as well as the latest thriller in Dan Brown’s Da Vinci Code series,
this book includes 101 in-depth facts about Leonardo Da Vinci. 101 Things You Didn’t Know About Da Vinci provides you with all the fascinating facts you didn’t know about the
famous artist, inventor, and creator of the Mona Lisa and the Vitruvian Man, including details about his personal life, information about his inventions and art, his interactions with
his contemporaries, and his impact on the world since his death. Some facts include: —Da Vinci was left handed, and wrote from right to left, even writing his letters backwards.
—Da Vinci’s The Last Supper started peeling off the wall almost immediately upon completion, due to a combination of the type of paint Leonardo used and the humidity —Among
Leonardo’s many inventions and creations was a mechanical lion he created to celebrate the coronation of King François I of France Whether you’re seeking inspiration,
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information, or interesting and entertaining facts about history’s most creative genius, 101 Things You Didn’t Know About Da Vinci has just what you’re looking for!
In today?s world, both cultures and societies are changing more quickly than ever before. The Fourth Edition of Cultures and Societies in a Changing World sheds light on the
role culture plays in shaping our social world. A vital and personal aspect of individual identity, culture shapes a person?s norms, values, beliefs and practices. This Fourth Edition
introduces the sociology of culture and explores cultural phenomena including stories, beliefs, media, ideas, art, religious practices, fashions and rituals from a global-sociological
perspective. The author takes a global approach by considering cultural examples from various countries and time periods, by delving into the ways globalization processes are
affecting cultures and by offering an explanation of the post-Cold War era culture-related conflicts. Readers will develop a deeper appreciation of culture and society from this
text, gleaning useful insights that will help them overcome cultural misunderstandings, conflicts, and ignorance and will help equip them to live their professional and personal
lives as effective, wise citizens of the world.
Giles Gunn's important new work is at once a provocative defense of the kind of moral reflection once associated in America with the writings of Lionel Trilling and Edmund
Wilson and an acknowledgement that this pragmatic legacy must be reevaluated in the light of challenges posed by structuralist and post-structuralist theory. Including detailed
discussions of such thinkers as Kenneth Burke, Clifford Geertz, Mikhail Bakhtin, Richard Rorty, Trilling, and Wilson, Gunn challenges the assumptions of modern criticism with a
revised interpretation of pragmatism and its critical legacy. Part critical analysis, part philosophical argument, part literary and cultural history, this work is a carefully delineated
vision of what criticism actively engaged in its society can accomplish.
Ten years ago, critical theory and postmodernism were considered new and emerging theories in business and management. What will be the next new important theories to
shape the field? In one edited volume, Daved Barry and Hans Hansen have commissioned new chapters that will allow readers to stay one step ahead of the latest thinking.
Contributors draw on research and practice to introduce ideas that are considered 'fringe' and controversial today, but may be key theoretical contributions tomorrow. Each
chapter sets these ideas in their historical context, lays out the key theoretical positions taken by each new approach and makes it clear why these approaches are different to
more mainstream concepts. Throughout, contributors refer to existing studies that show how these developing themes will change the business and management arena.
Researchers, teachers and advanced students who are interested in the future of Business and Management scholarship will want to read this Handbook.
In essays covering everything from art and common sense to charisma and constructions of the self, the eminent cultural anthropologist and author of The Interpretation of
Cultures deepens our understanding of human societies through the intimacies of "local knowledge." A companion volume to The Interpretation of Cultures, this book continues
Geertz’s exploration of the meaning of culture and the importance of shared cultural symbolism. With a new introduction by the author.
Volume IV of A Corpus of Rembrandt Paintings deals uniquely with the self-portraits of Rembrandt. In a clearly written explanatory style the head of the Rembrandt Research
Project and Editor of this Volume, Ernst van de Wetering, discusses the full body of work of paintings and etchings portraying Rembrandt. He sets the different parameters for
accepting or rejecting a Rembrandt self-portrait as such, whilst also discussing the exact working environment of Rembrandt and his apprentices. This workshop setting created a
surroundings where apprentices could be involved in working on Rembrandt paintings making it more difficult to determine the hand of the master. Van de Wetering, who is one
of the Rembrandt experts of our day and age, goes down to great detail to explain how the different self-portraits are made and what techniques Rembrandt uses, also giving an
overview of which paintings are to be attributed to the Dutch Master and which not. In the additional catalogue the self-portraits are examined in detail. In clear and accessible
explanatory text the different paintings are discussed, larded with immaculate images of each painting. Details are shown where possible, as well as the results of modern day
technical imaging like X-radiography. This work of art history and art research should be part of every serious art historical institute, university or museum. Nowhere in the art
history have all Rembrandt’s self portraits been discussed in such detailed and comparative manner by an authority such as Ernst van de Wetering. This is a standard work for
decades to come.
GARDNER'S ART THROUGH THE AGES: A CONCISE WESTERN HISTORY has been written from the ground up to create a one-semester, student-friendly introduction to art
history while retaining the impeccable reliability and scholarship of Gardner's Art through the Ages. This beautifully illustrated fourth edition has been updated to make it easier
than ever for students to master the material. Important Notice: Media content referenced within the product description or the product text may not be available in the ebook
version.
An introduction to 15th century Italian painting and the social history behind it, arguing that the two are interlinked and that the conditions of the time helped fashion distinctive
elements in the painter's style.
Documents the changes in approaches to gender in opera in the early 19th century.
Viewers in the Middle Ages and Renaissance were encouraged to forge connections between their physical and affective states when they experienced works of art. They believed that their bodies served a
critical function in coming to know and make sense of the world around them, and intimately engaged themselves with works of art and architecture on a daily basis. This book examines how viewers in
Medicean Florence were self-consciously cultivated to enhance their sensory appreciation of works of art and creatively self-fashion through somaesthetic experience. Mobilized as a technology for the
production of knowledge with and through their bodies, viewers contributed to the essential meaning of Renaissance art and, in the process, bound them to others. By investigating the framework and practice
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of somaesthetic viewing of works by Benozzo Gozzoli, Donatello, Benedetto Buglioni, Giorgio Vasari, and others in fifteenth- and sixteenth-century Florence, the book approaches the viewer as a powerful
tool that was used by patrons to shape identity and power in the Renaissance.
In this survey of nature-sensibility from the ancient world to the Renaissance Chris Fitter suggests a new social and historical theory of the conceptualisation of space, and argues that readings of natural
reality are determined by our social and material relations with nature.
WESTERN CIVILIZATION: BEYOND BOUNDARIES, Seventh Edition, is distinguished for its wider definition of Europe that includes Eastern Europe, Scandinavia, and European frontiers. Recognizing that
factors outside the continent affected European history, the authors highlight Europe's place in the world throughout the narrative and in the primary source feature, The Global Record. The seventh edition
has a streamlined design and has been carefully revised with features such as focus questions, key terms, and section summaries to help readers understand the material. The reconceived narrative and
restructured organization, featuring smaller, more cohesive learning units, make the book easy to use. Available in the following split options: WESTERN CIVILIZATION: BEYOND BOUNDARIES, Seventh
Edition Complete, Volume I: To 1715, Volume II: Since 1560, Volume A: To 1500, Volume B: 1300-1815, and Volume C: Since 1789. Important Notice: Media content referenced within the product description
or the product text may not be available in the ebook version.
Sawday offers a compelling study of the culture of dissection in the English Renaissance which informed intellectual enquiry in Europe for nearly two hundred years.
Understanding Art is a two-volume, fully illustrated work that strives to explain and discuss four important periods in the history of western art--the Romanesque, Gothic, Renaissance, and Baroque. It aims to
create a sense of understanding, recognition, and appreciation of art by analysing, within the four periods, three distinct artistic genres: painting; sculpture; and architecture. Besides the excellence of the
illustrations, one of the great virtues of this book is its clear and concise explanations. It is truly an excellent first stop for anyone embarking on a serious study of art--or anyone wishing to refresh his or her
memory of the facts about the art history of the western world.
Drawing on interviews, responses to questionnaires, and oral histories by U.S.
Conservation and Restoration of Glass is an in-depth guide to the materials and practices required for the care and preservation of glass objects. It provides thorough coverage of both theoretical and
practical aspects of glass conservation. This new edition of Newton and Davison's original book, Conservation of Glass, includes sections on the nature of glass, the historical development and technology of
glassmaking, and the deterioration of glass. Professional conservators will welcome the inclusion of recommendations for examination and documentation. Incorporating treatment of both excavated glass and
historic and decorative glass, the book provides the knowledge required by conservators and restorers and is invaluable for anyone with glass objects in their care.
Author and award-winning scholar-professor Fred Kleiner continues to set the standard for art history textbooks, combining impeccable and authoritative scholarship with an engaging approach that discusses
the most significant artworks and monuments in their full historical and cultural contexts. The most widely read and respected history of art and architecture in the English language for over 85 years, the 15th
edition of GARDNER'S ART THROUGH THE AGES: A GLOBAL HISTORY includes nearly 200 new images, new pedagogical box features, images that have been upgraded for clarity and color-fidelity,
revised and improved maps and architectural reconstructions, and more. More than 40 reviewers -- both generalists and specialists -- contributed to the accuracy and readability of this edition. GARDNER's
has built its stellar reputation on up-to-date and extensive scholarship, reproductions of unsurpassed quality, the consistent voice of a single storyteller, and more online resources and help for students and
instructors than any other art survey text. Important Notice: Media content referenced within the product description or the product text may not be available in the ebook version.

Painting and Experience in Fifteenth Century ItalyA Primer in the Social History of Pictorial StyleOxford Paperbacks
First Published in 2000. Routledge is an imprint of Taylor & Francis, an informa company.
The first guide to the sources, techniques and concepts needed for effective historical research. While historians have become increasingly sensitive to social and cultural theory since the
1980s, the actual methods by which research is carried out in History have been largely taken for granted. Research Methods for History encourages those researching the past to think
creatively about the wide range of methods currently in use, to understand how these methods are used and what historical insights they can provide.The book covers sources and methods
that are well-established in History, such as archival research, together with those that are less widely known. The themes of the different chapters have been selected to reflect recent trends
in the subject. Even with more established methods, however, the aim is to present new insights and perspectives and to open researchers' minds to new methodological possibilities.
A dialogue between developmental research and continental philosophy that illuminates how children experience the world.
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