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The Cambridge History of Modernism is the first comprehensive history of
modernism in the distinguished Cambridge Histories collection. It identifies a
distinctive temperament of 'modernism' within the 'modern' period, establishing
the circumstances of modernized life as the ground and warrant for an art that
becomes 'modernist' by virtue of its demonstrably self-conscious involvement in
this modern condition. Following this sensibility from the end of the nineteenth
century to the middle of the twentieth, tracking its manifestations across panEuropean and transatlantic locations, the forty-three chapters offer a remarkable
combination of breadth and focus. Prominent scholars of modernism provide
analytical narratives of its literature, music, visual arts, architecture, philosophy,
and science, offering circumstantial accounts of its diverse personnel in their
many settings. These historically informed readings offer definitive accounts of
the major work of twentieth-century cultural history and provide a new
cornerstone for the study of modernism in the current century.
Aby Warburg’s Mnemosyne Atlas (1925–1929) is a prescient work of mixed
media assemblage, made up of hundreds of images culled from antiquity to the
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Renaissance and arranged into startling juxtapositions. Warburg’s allusive atlas
sought to illuminate the pains of his final years, after he had suffered a
breakdown and been institutionalized. It continues to influence contemporary
artists today, including Gerhard Richter and Mark Dion. In this illustrated
exploration of Warburg and his great work, Georges Didi-Huberman leaps from
Mnemosyne Atlas into a set of musings on the relation between suffering and
knowledge in Western thought, and on the creative results of associative
thinking. Deploying writing that delights in dramatic jump cuts reminiscent of
Warburg’s idiosyncratic juxtapositions, and drawing on a set of sources that
ranges from ancient Babylon to Walter Benjamin, Atlas, or the Anxious Gay
Science is rich in Didi-Huberman’s trademark combination of elan and insight.
Diagnosed with schizophrenia in the 1950s, German writer and artist Unica Zürn
produced a wealth of remarkable textual and visual material within psychiatric
institutions across Germany and France. While Zürn is often discussed in relation
to her partner, the controversial artist Hans Bellmer, this innovative book moves
beyond the familiar model of the overlooked 'significant other' and re-introduces
her as a member of the French Surrealist group. This is the first monograph on
the life and work of the Unica Zürn in English. Esra Plumer presents Zürn's life
and work in light of the artist's individual experiences with WWII, Post-war
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Surrealism and mental illness, at the same time revealing wider aspects of her
artistic practice in relation to her contemporaries. She also reveals how the
techniques of anagrams and automatism (writing and drawing methods designed
to unlock the subconscious mind) form the pillars of Zürn's artistic creative output,
which carry her work into the wider theoretical circles of psychoanalytic theory
and post-structuralist thought.
Historical Dictionary of Surrealism, Second Edition contains a chronology, an
introduction, and an extensive bibliography. The dictionary section has more than
200 cross-referenced entries on the Surrealist Movement's engagement with the
realms of politics, philosophy, science, poetry, art and cinema.
The notion of the minor, developed by Gilles Deleuze and Félix Guattari in
'Kafka, towards a minor literature' (1975), is introduced and connected applied
here for the very first time to the field of photography theory. Deleuze and
Guattari defined minor literature in terms of "deterritorialization", "politicization"
and "collectivization". By transferring 'the minor' to the medium of photography,
this book enlarges the idea of 'the minor' and opens it up to all kinds of mutations
in the process. The essays gathered in this book discuss the ways in which
photography can make the dominant codes of representation stammer and how it
can produce new effects and address people yet to come. The authors consider
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'the minor' as a valuable tool to help photography research move beyond, or in
between, binary and hierarchized ways of thinking (of high and low art, for
example, or centre and periphery). As such, it aims to contribute to a rethinking of
photography as multiplicity and variation.
New perspectives on Belgian Surrealism and the photographic practices of
Marcel Mariën Marcel Mariën (1920–1993) was a key figure of Belgian post-war
Surrealism. He is widely acknowledged for his landmark work on Belgian
Surrealism and his collaboration with future Situationists like Guy-Ernest Debord
in his journalLes Lèvres nues. Nevertheless, Mariën’s texts, collages,
photographs, film, and objects have to date remained understudied. This is the
first volume devoted to Mariën's photographic work. Through a series of close
readings, Mieke Bleyen connects the collage and photographic practices of
Mariën with his wider oeuvre, particularly with his archival and editorial activities.
By applying Gilles Deleuze and Félix Guattari's concept of the ‘minor’, this book
proposes an alternative reading of Mariën’s anti-aesthetics and focuses on the
affective range of his work. The figure of Mariën also serves as a case study that
offers new perspectives on Belgian Surrealism's relation to mainstream
Surrealism and the role of photography within Surrealism. This volume,
moreover, raises a critique on ‘major’ art history's conception of time as linear
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progression and argues instead for twisted and extended temporalities in the
case of Marcel Mariën. With previously unpublished images from Mariën's private
archive.
This issue of the yearbook "Analecta Bruxellensia" contains different essays
which show in what way(s) scholars from different fields are engaged in theology,
in particular related to meaning and pastoral care. The authors are all working or
studying at the Faculty of Protestant Theology in Brussels Dr. Johannes
Taschner is professor of Old Testament at FPG Brussels and chaplain at the
Comenius-Gymnasium in DÃ?1?4sseldorf. He is specially interested in canonical
approaches to he Hebrew Bible and the Jewish-Christian dialogue. Dr. Johan
Temmerman is dean and professor of systematic theology at FPG Brussels. His
interests include the philosophy of religion and currents of alternative Christianity.
A new analysis of Surrealist collage in France, leading to a radical reassessment
of Surrealism.
De tous les mouvements artistiques qui ont marqué l’histoire du XXe siècle, le
surréalisme est celui qui s’est imposé le plus durablement dans l’imaginaire collectif.
Son projet était, il est vrai, d’une envergure rare : ses artistes se sont lancés dans une
quête sans fin, qui permettrait de « changer la vie » sous toutes ses formes. Voici 100
mots, comme 100 « repères », pour présenter les priorités cardinales du surréalisme,
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les moyens de son existence, les formes de son organisation, en France et aussi à
l’étranger. Cent mots, d’« aphorisme » à « tracts », d’« érotisme » à « scandale », pour
restituer la diversité et la richesse du mouvement fondé par Breton, Aragon, Éluard et
leurs amis proches. Un mouvement littéraire, mais aussi politique sans être inféodé,
ouvert aux arts plastiques, au cinéma, à la photographie, et à toutes les formes de la
pensée et de l’inconscient.
This title offers an illustrated overview of the evolution of two very different strains of
modern Japanese photography. In the 1930s, Japanese photography evolved in two
very directions: one toward a documentary style, the other favouring an experimental,
or avant-garde, approach strongly influence by Western Surrealism. This book explores
these two divergent paths through the work of two remarkable figures: Hiroshi Hamaya
and Kansuke Yamamoto. Hiroshi Hamaya (1915-1999) was born and raised in Tokyo
and, after an initial period of creative experimentation, turned his attention to recording
traditional life and culture. He went on to record cultural changes in China, political
protests in Japan, and landscapes around the world. Kansuke Yamamoto (1914-1987)
became fascinated by the innovative approaches in art and literature exemplified by
Western artists such as Man Ray and Magritte. 0Exhibition: Getty Museum, Los
Angeles, USA (26.3.-25.8.2013). -This book provides a comprehensive analysis of the significant growth of sculpture as
an artistic form in Europe and America from 1900-1945. Using a clearly-defined
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thematic structure it identifies key issues and developments throughout this important
period in the history of art. Individualchapters cover: public sculpture, the monument,
the object, image-making, the built environment, the figurative ideal, and different
materials. These themes broadly reflect the changing cultural and political climate of a
turbulent period which included two world wars, each preceded by widespreadrising
nationalism. The practice of sculpture is considered within the wider artistic context of
painting and architecture and the development of international art markets. Auguste
Rodin, whose ground-breaking exhibition opened in Paris in 1900, serves as the book's
point of departure, and as arecurrent point of reference.
Despite the censorship of dissident material during the decade between the
Manchurian Incident of 1931 and the outbreak of the Pacific War in 1941, a number of
photographers across Japan produced a versatile body of Surrealist work. In a
pioneering study of their practice, Jelena Stojkovic draws on primary sources and
extensive archival research and maps out art historical and critical contexts relevant to
the apprehension of this rich photographic output, most of which is previously unseen
outside of its country of origin. The volume is an essential resource in the fields of
Surrealism and Japanese history of art, for researchers and students of historical avantgardes and photography, as well as forreaders interested in visual culture.
For the first time, a comprehensive exploration of Dora Maar’s enigmatic photography
reveals her as an extraordinary and influential artist in her own right. Dora Maar (born
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Henriette Théodora Markovitch, 1907–1997) was active at the height of Surrealism in
France. She was recognized as a key member of the movement and maintained
professional relationships with many of its prominent figures, such as André Breton,
Brassaï, Henri Cartier-Bresson, and Man Ray. However, her standing as the one-time
muse and mistress of Pablo Picasso—his famous “Weeping Woman”—has long eclipsed
her creative output and minimized her influence. Richly illustrated with 240 key works
showcasing Maar’s inimitable acumen as a photographer, this book examines the full
arc of her career for the very first time. Subjects include her innovative commercial and
fashion photography, her approach to the nude and eroticism, engagement with political
groups, interest in socially concerned photography, affiliation with the Surrealist
movement, and hitherto unknown work from her reclusive late career, providing a
dynamic and multifaceted examination of an important artist.
A richly illustrated look at some of the most important photobooks of the 20th century
France experienced a golden age of photobook production from the late 1920s through
the 1950s. Avant-garde experiments in photography, text, design, and printing, within
the context of a growing modernist publishing scene, contributed to an outpouring of
brilliantly designed books. Making Strange offers a detailed examination of photobook
innovation in France, exploring seminal publications by Brassaï, Henri Cartier-Bresson,
Robert Frank, Pierre Jahan, William Klein, and Germaine Krull. Kim Sichel argues that
these books both held a mirror to their time and created an unprecedented modernist
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visual language. Sichel provides an engaging analysis through the lens of materiality,
emphasizing the photobook as an object with which the viewer interacts haptically as
well as visually. Rich in historical context and beautifully illustrated, Making Strange
reasserts the role of French photobooks in the history of modern art.
This is a historically informed examination of architecture's perceived absence in
surrealist thought, surrealist tendencies in the theories and projects of modern
architecture, and the place of surrealist thought in contemporary design. This book
represents current insights into surrealism in the thought and practice of modern
architecture. In these essays, the role of the subconscious, the techniques of
defamiliarization, aesthetic and social forces affecting the objects, interiors, cities and
landscapes of the twentieth century are revealed. The book contains a diversity of
voices from across modern art and architecture to bring into focus what is often
overlooked in the histories of the modernist avant-garde. This collection examines the
practices of writers, artists, architects, and urbanists with emphasis on a critique of the
everyday world-view, offering alternative models of subjectivity, artistic effect, and the
production of meanings in the built world.
Alleen de wolken beschrijft de jaren van het interbellum. Door de Eerste Wereldoorlog
was de wereld compleet veranderd. Als gevolg van de schok van de ongekende
destructie van die oorlog leek de bevolking als geheel alle zekerheden, elk geloof en
iedere oriëntatie te zijn kwijtgeraakt. Uit dit trauma kwamen de nieuwe ideologieën
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zoals het communisme en het fascisme voort. Philipp Blom gaat te werk als
deelgenoot, als tijdgenoot; hij beschrijft de jaren 1918-1938 zoals ze zijn beleefd in al
hun complexiteit en tegenstrijdigheid. Hij zoomt telkens in op een bepaald jaar, waarbij
hij ingaat op een specifieke gebeurtenis. Evenals in zijn eerdere boek, De
duizelingwekkende jaren, betrekt Blom de literatuur en de beeldende kunst erbij en
brengt zodoende het verleden op een buitengewoon aantrekkelijke en realistische wijze
tot leven.
Surrealism was a broad movement, which attracted many adherents. It was organized
and quite strictly disciplined, at least until the death of its leader, Andre Breton, in 1966.
As a consequence, its membership was in a constant state of flux: persons were
constantly being admitted and excluded, and often the latter continued to regard
themselves as Surrealists. The wide-ranging nature of the Surrealist movement was
spread over many countries and many different art forms, including painting, sculpture,
cinema, photography, music, theater, and literature, most notably poetry. The Historical
Dictionary of Surrealism relates the history of this movement through a chronology, an
introductory essay, a bibliography, and over 600 cross-referenced dictionary entries on
persons, circles, and groups who participated in the movement; a global entry on some
of the journals and reviews they produced; and a sampling of major works of art,
cinema, and literature."
Literature as Document considers the relationship between documents and literary
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texts in Western Literature of the 1930s and attempts to provide answers to the
problematic nature of that relationship.
The story of modernity told through a cultural history of twentieth-century Prague
Setting out to recover the roots of modernity in the boulevards, interiors, and arcades of
the "city of light," Walter Benjamin dubbed Paris "the capital of the nineteenth century."
In this eagerly anticipated sequel to his acclaimed Coasts of Bohemia: A Czech History,
Derek Sayer argues that Prague could well be seen as the capital of the much darker
twentieth century. Ranging across twentieth-century Prague's astonishingly vibrant and
always surprising human landscape, this richly illustrated cultural history describes how
the city has experienced (and suffered) more ways of being modern than perhaps any
other metropolis. Located at the crossroads of struggles between democratic,
communist, and fascist visions of the modern world, twentieth-century Prague
witnessed revolutions and invasions, national liberation and ethnic cleansing, the
Holocaust, show trials, and snuffed-out dreams of "socialism with a human face." Yet
between the wars, when Prague was the capital of Europe's most easterly
parliamentary democracy, it was also a hotbed of artistic and architectural modernism,
and a center of surrealism second only to Paris. Focusing on these years, Sayer
explores Prague's spectacular modern buildings, monuments, paintings, books, films,
operas, exhibitions, and much more. A place where the utopian fantasies of the century
repeatedly unraveled, Prague was tailor-made for surrealist André Breton's "black
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humor," and Sayer discusses the way the city produced unrivaled connoisseurs of grim
comedy, from Franz Kafka and Jaroslav Hasek to Milan Kundera and Václav Havel. A
masterful and unforgettable account of a city where an idling flaneur could just as easily
be a secret policeman, this book vividly shows why Prague can teach us so much about
the twentieth century and what made us who we are.
This is the first comprehensive study of bodily images in Dada. Travelling between the
international centres of the movement, from Zurich to Berlin, Paris to New York, it
examines a diverse range of media, including art, literature, performance, photography
and film. Its overall approach is to confront Dada’s bodily images not as organic unities
but as fictions that reflect on the disjunctive, dehumanised society of war-torn Europe.
These fictions occupy an ambivalent space between the battlefield (in their satirical
exposure of ideology) and the fairground (in their playful manipulation and joyful
renewal of the body). The book features analyses of works by Max Ernst, Francis
Picabia, Hannah Höch, Marcel Duchamp and others, and will appeal to scholars and
students of European history, cultural history, art and literature.
Le Groupe Devoteam est une société internationale de conseil de plus de 4500
collaborateurs présents dans 23 pays en Europe, en Afrique du Nord et au MoyenOrient. Il propose à ses clients des savoir-faire à haute valeur ajoutée dans le
management et la performance de leurs télécoms et systèmes d'information. Présent
sur le marché des technologies de l'information et de la communication dans lequel
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l'innovation, le partage et la diffusion du savoir sont des enjeux stratégiques, le Groupe
y voit autant de territoires communs entre le Centre Pompidou et lui. Animé par une
culture de l'audace, de l'esprit de conquête et de la créativité, Devoteam se reconnaît
dans l'élan de la création moderne et contemporaine. C'est pour ces raisons que le
Groupe Devoteam renouvelle son engagement aux côtés du Centre Pompidou, en tant
que mécène de l'exposition " La subversion des images ".
Contient un entretien avec Quentin Bajac et Clément Chéroux, commissaires de
l'exposition, propos recueillis par Christine Coste.
This title presents an accessible overview of the definitive films of France. It addresses
the great directors and key artistic movements, but also ventures beyond these already
well-established films and figures, broadening the canon through an examination of a
great many lost or neglected French films.
Surrealism and Photography in Czechoslovakia: On the Needles of Days sheds muchneeded light on the location of the greatest concentration of Surrealist photography and
examines the culture and tradition within which it has taken root and flourished. The
volume explores a rich and important artistic output, very little of which has been seen
outside of its land of origin. Based on extensive research at museums in Prague and
Brno and many conversations with participants in and historians of the movement,
Krzysztof Fijalkowski, Michael Richardson and Ian Walker analyse how this
photographic work has developed cohesively and rigorously, from the beginnings of
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Czech Surrealism in 1934, to the intriguing researches of the present-day Czech and
Slovak Surrealist group by way of mysterious veiled responses to the repressive
contexts with which they were faced from the 1950s to the 1980s. The main chapters,
ordered chronologically, are intersected with shorter texts examining specific works.
The reader will find in this volume images that present challenges to our understanding
of how photographic work has been used within surrealism, pinpointing individual
pictures whose dynamic charge may induce instants of compelling interrogation and
disruption.
The recent exhibitions dedicated to Botticelli around the world show, more than ever,
the significant and continued debate about the artist. Botticelli Past and Present
engages with this debate. The book comprises four thematic parts, spanning four
centuries of Botticelli’s artistic fame and reception from the fifteenth century. Each part
comprises a number of essays and includes a short introduction which positions them
within the wider scholarly literature on Botticelli. The parts are organised chronologically
beginning with discussion of the artist and his working practice in his own time, moving
onto the progressive rediscovery of his work from the late eighteenth to the turn of the
twentieth century, through to his enduring impact on contemporary art and design.
Expertly written by researchers and eminent art historians and richly illustrated
throughout, the broad range of essays in this book make a valuable contribution to
Botticelli studies.
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La subversion des imagessurréalisme, photographie, filmBibliothèque publique
d'information du Centre Pompidou
This is a book about artistic modernism contending with the historical transfigurations of
modernity. As a conscientious engagement with modernity's restructuring of the
lifeworld, the modernist avant-garde raised the stakes of this engagement to
programmatic explicitness. But even beyond the vanguard, the global phenomenon of
jazz combined somatic assault with sensory tutelage. Jazz, like the new technologies of
modernity, re-calibrated sensory ratios. The criterion of the new as self-making also
extended to names: pseudonyms and heteronyms. The protocols of modernism
solicited a pragmatic arousal of bodily sensation as artistic resource, validating an
acrobatic sensibility ranging from slapstick and laughter to the pathos of bereavement.
Expressivity trumped representation. The artwork was a diagram of perception, not a
mimetic rendering. For artists, the historical pressures of altered perception provoked
new models, and Ezra Pound's slogan 'Make It New' became the generic rallying cry of
renovation. The paradigmatic stance of the avant-garde was established by Futurism,
but the discovery of prehistoric art added another provocation to artists. Paleolithic
caves validated the spirit of all-over composition, unframed and dynamic. Geometric
abstraction, Constructivism and Purism, and Surrealism were all in quest of a new
mythology. Making it new yielded a new pathos in the sensation of radical discrepancy
between futurist striving and remotest antiquity. The Paleolithic cave and the USSR
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emitted comparable siren calls on behalf of the remote past and the desired future. As
such, the present was suffused with the pathos of being neither, but subject to both.
Gossip, rumour, scandal and defamation are just some of the popular discourses
examined in this collection of essays by an international group of scholars. Featuring
research on a wide range of resource materials (including political literature, police
reports, drama, ballads, contemporary fiction, poetry and caricatures) the volume
provides an introduction to the history and sociology of dissent. Each chapter explores
instances of subversion and scurrility in a particular historical context. Emphasis is
placed on the political culture of early modern Britain where new relationships between
the state and society were pioneered. From this base further chapters proceed to
discuss manifestations of these relationships in other societies and during other
periods. Subversion and Scurrility reveals that while the ways in which opposition is
expressed are infinitely variable, the impulse to protest is a constant.
This book offers a new perspective on a long-debated issue: the role of the occult in
surrealism, in particular under the leadership of French writer André Breton. Based on
thorough source analysis, this study details how our understanding of occultism and
esotericism, as well as of their function in Bretonian surrealism, changed significantly
over time from the early 1920s to the late 1950s. -Dr Tessel M. Bauduin (1980) is a
historian of art and culture. She holds a PhD in the Arts (2012) from the University of
Amsterdam, and is currently affiliated with the Radboud University, Nijmegen, as a postPage 16/22
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doctoral researcher. Her research interests include the historical avant-garde,
especially Surrealism; Modernism and occulture; Modernist medievalism.
Exploration des liens entre le mouvement surréaliste, la photographie et le cinéma, à
travers des clichés de Man Ray, Bellmer, Cahun, Ubac, Boiffard, Tabard, etc.
L'ouvrage montre les essais sur les différents usages de la photographie par les
surréalistes réunis autour de Breton, de Bataille, etc. Publié à l'occasion d'une
exposition présentée à Paris, Winterthour et Madrid.
"In a career spanning over six decades, the New York art dealer Pierre Matisse
(1900-1989) contributed substantially to the advancement of modern art. At his
eponymous gallery on East Fifty-seventh Street, he showed several now legendary
artists for the first time outside Europe. The collection--paintings, sculpture, and
drawings by Balthus, Bonnard, Chagall, Derain, Dubuffet, Giacometti, Magritte, and the
dealer's own father, Henri Matisse, among others--was donated to The Metropolitan
Museum of Art in 2004 by the foundation established by his widow. These extraordinary
artworks are presented with informative entries addressing the circumstances of each
work's creation and the dealer's relationship to the artist. In the introduction, the story of
Pierre Matisse's early struggles in New York is told for the first time and illustrated with
previously unpublished archival photographs."--Provided by publisher.
Une légende du surréalisme s'est assez vite créée, largement liée à la place que ses
œuvres auront faite au rêve, au merveilleux et à l'amour. Mais, des commencements
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quasi magiques — l'écriture automatique, puis l'écriture en état d'hypnose — jusqu'au lent
recul d'après-guerre, il aura été un mouvement en évolution permanente, réévaluant
constamment sa doctrine, jetant des ponts vers la politique dans l'espoir d'une
révolution, étendant son emprise aux arts de la vue, et suscitant à l'étranger, enfin,
d'autres surréalismes. Ce sont tous ces aspects qu'étudie tour à tour ce livre qui ne se
limite pas, comme souvent, à la description d'un bouleversement littéraire, mais
propose une histoire générale où sont envisagés sa théorie, ses moyens d'action
collective, tracts et revues, toute sa palette de pratiques esthétiques, et son ouverture
internationale. Il ne s'agit ainsi de rien d'autre que de répondre à la question que posait
André Breton lui-même : « Qu'est-ce que le surréalisme ? » Série Littérature dirigée par
Michel Jarrety.
The Drowned Muse is a study of the extraordinary destiny, in the history of European
culture, of an object which could seem, at first glance, quite ordinary in the history of
European culture. It tells the story of a mask, the cast of a young girl's face entitled
"L'Inconnue de la Seine," the Unknown Woman of the Seine, and its subsequent
metamorphoses as a cultural figure. Legend has it that the "Inconnue" drowned herself
in Paris at the end of the nineteenth century. The forensic scientist tending to her
unidentified corpse at the Paris Morgue was supposedly so struck by her allure that he
captured in plaster the contours of her face. This unknown girl, also referred to as "The
Mona Lisa of Suicide", has since become the object of an obsessive interest that
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started in the late 1890s, reached its peak in the 1930s, and continues to reverberate
today. Aby Warburg defines art history as "a ghost story for grown-ups." This study is
similarly "a ghost story for grown-ups", narrating the aura of a cultural object that
crosses temporal, geographical, and linguistic frontiers. It views the "Inconnue" as a
symptomatic expression of a modern world haunted by the earlier modernity of the
nineteenth century. It investigates how the mask's metamorphoses reflect major shifts
in the cultural history of the last two centuries, approaching the "Inconnue" as an entry
point to understand a phenomenon characteristic of 20th- and 21st-century modernity:
the translatability of media. Doing so, this study mobilizes discourses surrounding the
"Inconnue", casting them as points of negotiation through which we may consider the
modern age.
The first transnational history of photography’s accommodation in the art museum
Photography was long regarded as a “middle-brow” art by the art institution. Yet, at the
turn of the millennium, it became the hot, global art of our time. In this book—part
institutional history, part account of shifting photographic theories and
practices—Alexandra Moschovi tells the story of photography’s accommodation in and
as contemporary art in the art museum. Archival research of key exhibitions and the
contrasting collecting policies of MoMA, Tate, the Guggenheim, the V&A, and the
Centre Pompidou offer new insights into how art as photography and photography as
art have been collected and exhibited since the 1930s. Moschovi argues that this
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accommodation not only changed photography’s status in art, culture, and society, but
also played a significant role in the rebranding of the art museum as a cultural and
social site.
Vous êtes professeur de lettres ou documentaliste au lycée ? Informée, sérieuse et
inventive, la Nouvelle Revue Pédagogique vous accompagne tout au long de l'année
scolaire. La NRP vous offre 1 dossier et 2 séquences pour les séries générales et
technologiques, l'une destinée aux élèves de 2de, l'autre aux élèves de 1re. Ces
séquences portent sur un thème, un auteur, un genre, en conformité avec les
programmes officiels. Une troisième séquence concerne spécifiquement l'un des trois
niveaux du lycée professionnel. Vous trouverez dans la revue de nombreuses
ressources : - Entraînement à l'écrit et à l'oral du Bac, - Fiche d'analyse de film, - Fiche
d'analyse d'image, - Fiche de latin et de grec, - Pages d'accompagnement personnalisé
alternant avec des pages d'enseignement d'exploration. En début de revue, une partie "
Actualités " vous propose un entretien avec une personnalité du monde de la culture et
vous tient informés de l'actualité culturelle : livres, théâtre, cinéma... Thème : L'écriture
du rêve
When the Great War ended in 1918, the West was broken. Religious faith, patriotism
and the belief in human progress had all been called into question by the mass carnage
experienced by both sides. Shell shocked and traumatized, the West faced a world it no
longer recognized: the old order had collapsed, replaced by an age of machines. The
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world hurtled forward on gears and crankshafts, and terrifying new ideologies arose
from the wreckage of past belief. In Fracture, critically acclaimed historian Philipp Blom
argues that in the aftermath of the First World War, citizens of the West directed their
energies inwards, launching into hedonistic, aesthetic and intellectual adventures of selfdiscovery. It was a period of both bitter disillusionment and visionary progress. From
Surrealism to Oswald Spengler's The Decline of the West; from Fritz Lang's Metropolis
to theoretical physics, and from Art Deco to Jazz and the Charleston dance, artists,
scientists and philosophers grappled with the question of how to live and what to
believe in a broken age. Morbid symptoms emerged simultaneously from the decay of
the First World War: progress and innovation were everywhere met with increasing
racism and xenophobia. America closed its borders to European refugees and turned
away from the desperate poverty caused by the Great Depression. On both sides of the
Atlantic, disenchanted voters flocked to Communism and fascism, forming political
parties based on violence and revenge that presaged the horror of a new World War.
Vividly recreating this era of unparalleled ambition, artistry and innovation, Blom
captures the seismic shifts that defined the interwar period and continue to shape our
world today.
David Bate examines automatism and the photographic image, the Surrealist passion
for insanity, ambivalent use of Orientalism, use of Sadean philosophy and the effect of
fascism of the Surrealists. The book is illustrated wtih a wide range of surrealist
Page 21/22

File Type PDF La Subversion Des Images Surrealisme Photographie Film
Album
photographs.
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