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Radio’s New Wave explores the evolution of audio
media and sound scholarship in the digital age.
Extending and updating the focus of their widely
acclaimed 2001 book The Radio Reader, Hilmes and
Loviglio gather together innovative work by both
established and rising scholars to explore the ways that
radio has transformed in the digital environment.
Contributors explore what sound looks like on screens,
how digital listening moves us, new forms of sonic
expression, radio’s convergence with mobile media, and
the creative activities of old and new audiences. Even
radio’s history has been altered by research made
possible by digital and global convergence. Together,
these twelve concise chapters chart the dissolution of
radio’s boundaries and its expansion to include a wideranging universe of sound, visuals, tactile interfaces, and
cultural roles, as radio rides the digital wave into its
second century.
Gale Researcher Guide for: Audre Lorde, Gloria
Anzaldúa, and New Feminist Visions is selected from
Gale's academic platform Gale Researcher. These study
guides provide peer-reviewed articles that allow students
early success in finding scholarly materials and to gain
the confidence and vocabulary needed to pursue deeper
research.
Providing fully developed rhetorical theories from
feminist perspectives, this book offers coherent,
systematic overviews of complex, large bodies of work
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and ideas relevant to rhetoric and communication. The
book presents theories developed from the work of nine
feminist theorists, each from diverse standpoints
demonstrating the diversity of both feminism and feminist
rhetorical theories - Chris Kramarae, Bell Hooks, Gloria
Anzaldua, Mary Daly, Starhawk, Paula Gunn Allen, Trinh
T Minh-ha, Sally Miller Gearhart and Sonia Johnson. The
resulting theories differ substantially from traditional
rhetorical theories, and will encourage scholars to rethink
many traditional rhetorical constructs.
Whether highlighting the sentimentality at the heart of the
Lassie franchise, examining the emotional experiences
created by horror filmmakers such as Wes Craven, or
discussing the emerging aesthetics of video games,
these essays get to the heart of what gives popular
culture its emotional impact.
Born in the Río Grande Valley of south Texas,
independent scholar and creative writer Gloria Anzaldúa
was an internationally acclaimed cultural theorist. As the
author of Borderlands / La Frontera: The New Mestiza,
Anzaldúa played a major role in shaping contemporary
Chicano/a and lesbian/queer theories and identities. As
an editor of three anthologies, including the
groundbreaking This Bridge Called My Back: Writings by
Radical Women of Color, she played an equally vital role
in developing an inclusionary, multicultural feminist
movement. A versatile author, Anzaldúa published
poetry, theoretical essays, short stories, autobiographical
narratives, interviews, and children’s books. Her work,
which has been included in more than 100 anthologies to
date, has helped to transform academic fields including
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American, Chicano/a, composition, ethnic, literary, and
women’s studies. This reader—which provides a
representative sample of the poetry, prose, fiction, and
experimental autobiographical writing that Anzaldúa
produced during her thirty-year career—demonstrates the
breadth and philosophical depth of her work. While the
reader contains much of Anzaldúa’s published writing
(including several pieces now out of print), more than
half the material has never before been published. This
newly available work offers fresh insights into crucial
aspects of Anzaldúa’s life and career, including her
upbringing, education, teaching experiences, writing
practice and aesthetics, lifelong health struggles, and
interest in visual art, as well as her theories of disability,
multiculturalism, pedagogy, and spiritual activism. The
pieces are arranged chronologically; each one is
preceded by a brief introduction. The collection includes
a glossary of Anzaldúa’s key terms and concepts, a
timeline of her life, primary and secondary bibliographies,
and a detailed index.
HerenciaOxford University Press
Examines innovative writing pedagogies and the
experiences of Latinx student writers at Hispanic-Serving
Institutions nationwide. Bordered Writers explores how
writing program administrators and faculty at HispanicServing Institutions (HSIs) are transforming the teaching
of writing to be more inclusive and foster Latinx student
success. Like its 2007 predecessor, Teaching Writing
with Latino/a Students, this collection contributes to
ongoing conversations in writing studies about
multicultural pedagogy and curriculum, linguistic
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diversity, and supporting students of color, while focusing
further attention on the specific experiences and
strategies of students and faculty at HSIs. Although
members of Latinx communities comprise the largest
underrepresented minority group in the nation, the needs
and strengths of Latinx writers in college classrooms are
seldom addressed. Bordered Writersthus helps to fill a
critical gap, giving voice to past and present Latinx
scholars, rhetoricians, and students, both in academic
essays and in personal testimonios, in four pivotal areas:
developmental English and bridge programs, first-year
writing, professional and technical writing, and writing
centers and mentored writing. Across contributions, the
collection strives to connect all bordered writers and
educators, making higher education today not only
stronger but also more representative of the nation’s
population. “This book is a concerted effort by a group of
impassioned scholars who wish to contribute to a better
understanding of the challenges Latinx students
encounter as they embark on their college careers,
especially in terms of the narrow, monolinguistic
ideologies that continue to inform the teaching of writing
in colleges across the country.” — Juan C. Guerra,
University of Washington
Develops third-space theory by engaging with zines
produced by feminists and queers of color. Zines in Third
Space develops third-space theory with a practical
engagement in the subcultural space of zines as
alternative media produced specifically by feminists and
queers of color. Adela C. Licona explores how
borderlands rhetorics function in feminist, and queer ofPage 4/23

Get Free Gloria Anzaldua How To Tame A Wild
Tongue
color zines to challenge dominant knowledges as well as
normativitizing mis/representations. Licona characterizes
these zines as third-space sites of borderlands rhetorics
revealing dissident performances, disruptive rhetorical
acts, and coalitions that effect new cultural, political,
economic, and sexual configurations.
Images by Felix Gonzales-Torres Out There addresses
the question of cultural marginalization - the process
through which various groups are excluded from access
to and participation in the dominant culture. It is a wideranging anthology that juxtaposes diverse points of view
on issues of gender, race, sexual preference, and class.
It takes up the fundamental issues raised when we
attempt to define concepts such as "mainstream" and
"minority," and it opens up new ways of thinking about
culture and representation in our society.
In Silence and Listening as Rhetorical Arts,editors Cheryl
Glenn and Krista Ratcliffe bring together seventeen
essays by new and established scholars that
demonstrate the value and importance of silence and
listening to the study and practice of rhetoric. Building on
the editors’ groundbreaking research, which respects
the power of the spoken word while challenging the
marginalized status of silence and listening, this
volumemakes a strong case for placing these overlooked
concepts, and their intersections, at the forefront of
rhetorical arts within rhetoric and composition studies.
Divided into three parts—History, Theory and Criticism,
and Praxes—this book reimagines traditional histories
and theories of rhetoric and incorporates contemporary
interests, such as race, gender, and cross-cultural
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concerns, into scholarly conversations about rhetorical
history, theory, criticism, and praxes. For the editors and
the other contributors to this volume, silence is not
simply the absence of sound and listening is not a
passive act. When used strategically and with
purpose—together and separately—silence and listening
are powerful rhetorical devices integral to effective
communication. The essays cover a wide range of
subjects, including women rhetors from ancient Greece
and medieval and Renaissance Europe; African
philosophy and African American rhetoric; contemporary
antiwar protests in the United States; activist conflict
resolution in Israel and Palestine; and feminist and
second-language pedagogies. Taken together, the
essays in this volume advance the argument that silence
and listening are as important to rhetoric and
composition studies as the more traditionally
emphasized arts of reading, writing, and speaking and
are particularly effective for theorizing, historicizing,
analyzing, and teaching. An extremely valuable resource
for instructors and students in rhetoric, composition, and
communication studies, Silence and Listening as
Rhetorical Arts will also have applications beyond
academia, helping individuals, cultural groups, and
nations more productively discern and implement
appropriate actions when all parties agree to engage in
rhetorical situations that include not only respectful
speaking, reading, and writing but also productive
silence and rhetorical listening.
This practical handbook examines the gap between high
school and college-level writing instruction, providing
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teachers with guidance for helping their students make
the transition, including strategies for dealing with the
many challenges of the writing classroom.
Voz, or voice, thematically structures the twleve original
essays of Latina/o Discourse in Vernacular Spaces. This
collection extends the study of Latina/o communication,
in particular vernacular expressions covering a wide
array of inquiries. The essays address such diverse
topics as foundational developments, the intersection of
culture, theory and disciplinarity, challenges to prevailing
ideas about belonging and citizenship, identity tensions
in latinidad, marginality, and nationalism, and voices that
demonstrate possibilities for solidarity, redefinition and
reclamations.
Chicana feminisms are living theory deriving value and
purpose by affecting social change. Advocating for and
demonstrating the importance of an intersectional,
multidisciplinary, activist understanding of Chicanas,
Intersectional Chicana Feminisms provides a muchneeded overview of the key theories, thinkers, and
activists that have contributed to Chicana feminist
thought. Aída Hurtado, a leading Chicana feminist and
scholar, traces the origins of Chicanas’ efforts to bring
attention to the effects of gender in Chicana and Chicano
studies. Highlighting the innovative and pathbreaking
methodologies developed within the field of Chicana
feminisms—such as testimonio, conocimiento, and
autohistoria—this book offers an accessible introduction
to Chicana theory, methodology, art, and activism.
Hurtado also looks at the newest developments in the
field and the future of Chicana feminisms. The book
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includes short biographies of key Chicana feminists,
additional suggested readings, and exercises with each
chapter to extend opportunities for engagement in
classroom and workshop settings.
Though it is difficult enough to write well in one?s native
tongue, an extraordinary group of authors has written
enduring poetry and prose in a second, third, or even
fourth language. Switching Languages is the first
anthology in which translingual authors from throughout
the world examine their experiences writing in more than
one language or in a language other than their primary
one. Driven by factors as varied as migration,
imperialism, a quest for verisimilitude, and a desire to
assert artistic autonomy, translingualism has a long and
brilliant history. ø In Switching Languages, Steven G.
Kellman brings together several notable authors from the
past one hundred years who discuss their personal
translingual experiences and their take on a general
phenomenon that has not received the attention it
deserves. Contributors to the book include Chinua
Achebe, Julia Alvarez, Mary Antin, Elias Canetti, Rosario
Ferrä, Ha Jin, Salman Rushdie, Läopold Sädar Senghor,
and Ilan Stavans. They offer vivid testimony to the
challenges and achievements of literary translingualism.
Thinking and Practicing Reconciliation asserts that
literary representations of conflict offer important insights
into processes of resolution and practices of
reconciliation, and that it is crucial to bring these debates
into the post-secondary classroom. The essays collected
here aim to help teachers think deeply about the ways in
which we can productively integrate literature on/as
Page 8/23

Get Free Gloria Anzaldua How To Tame A Wild
Tongue
reconciliation into our curricula. Until recently,
scholarship on teaching and learning in higher education
has not been widely accepted as equal to research in
other fields. This volume seeks to establish that serious
analysis of pedagogical practices is not only a worthy
and legitimate academic pursuit, but also that it is crucial
to our professional development as researchereducators. The essays in this volume take seriously both
the academic study of literature dealing with the
aftermath of gross human-rights violations and the
teaching of this literature. The current generation of
college-aged students is deeply affected by the proximity
of violence in our global world. This collection recognizes
educators’ responsibility to enable future generations to
analyze conflict – whether local or global – and
participate in constructive discourses of resolution.
Ultimately, Thinking and Practicing Reconciliation charts
a course from theory to practice and offers new
perspectives on the very human endeavor of storytelling
as a way to address human-rights injustices. In their
focus on pedagogical strategies and frameworks, the
essays in this volume also demonstrate that, as
educators, our engagement with students can indeed
produce practices of reconciliation that start in the
classroom and move beyond it.
Pedagogical Perspectives on Cognition and Writing
addresses a scholarly audience in writing studies,
specifically scholars and teachers of writing, writing
program administrators, and writing center scholars and
administrators. Chapters focus on the place of cognition
in threshold concepts, teaching for transfer, rhetorical
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theory, trauma theory, genre, writing centers, community
writing, and applications of the Framework for Success in
Postsecondary Writing. The 1980s witnessed a growing
interest in writing studies on cognitive approaches to
studying and teaching college-level writing. While some
would argue this interest was simply of a moment, we
argue that cognitive theories still have great influence in
writing studies and have substantial potential to continue
reinvigorating what we know about writing and writers.
By grounding this collection in ongoing interest in writingrelated transfer, the role of metacognition in supporting
successful transfer, and the habits of mind within the
Framework for Success in Postsecondary Writing,
Pedagogical Perspectives on Cognition and Writing
highlights the robust but also problematic potential
cognitive theories of writing hold for how we research
writing, how we teach and tutor writers, and how we work
with community writers. Pedagogical Perspectives on
Cognition and Writing includes a foreword by Susan
Miller-Cochran and an afterword by Asao Inoue.
Additional contributors include Melvin E. Beavers,
Subrina Bogan, Harold Brown, Christine Cucciarre,
Barbara J. D’Angelo, Gita DasBender, Tonya Eick,
Gregg Fields, Morgan Gross, Jessica Harnisch, David
Hyman, Caleb James, Peter H. Khost, William J.
Macauley, Jr., Heather MacDonald, Barry M. Maid,
Courtney Patrick-Weber, Patricia Portanova, Sherry
Rankins-Robertson, J. Michael Rifenburg, Duane Roen,
Airlie Rose, Wendy Ryden, Thomas Skeen, Michelle
Stuckey, Sean Tingle, James Toweill, Martha A.
Townsend, Kelsie Walker, and Bronwyn T. Williams.
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As the end of the century draws closer, one of the most
pressing challenges facing educators in the United
States is the specter of an 'ethnic and cultural war' - a
code phrase that engenders our society's licentiousness
toward racism. In Dancing With Bigotry, Macedo and
Bartolomé use examples from the mass media, popular
culture, and politics to illustrate the larger situations
facing educators and how this type of argument is both
ignored in much of the academic research and rhetoric.
They also examine why it is essential to take on the
sources of 'mass public education.' Academia needs to
understand that the popular press and mass media
educate more people about issues regarding ethnicity
and race than all other sources of education available to
U.S. citizens. By shunning the mass media, educators
are missing the obvious - more public education is done
by the media than by teachers, professors, or anyone
else. Dancing with Bigotry sheds light on the ideological
mechanisms that shape and maintain the racist social
order, while moving the discussion beyond the
reductionist binarism of White versus Black racism.
Discussing social complexities, including ethnic
cleansing, culture wars, hegemony, human sufferings,
and intensified xenophobia, Macedo and Bartolomé
explain why it is essential that we gain a nuanced
understanding of how ideology underlies all social,
cultural, and political discourse and actions. This book
shows that it is imperative that we appreciate what it
means to educate for critical citizenry in the everincreasing multiracial and multicultural world of the
twentieth century.
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From her activism to her passionate writings, June
Jordan (1936 - 2002) is one of the most revered
American poets of our time. Jordan's writing
simultaneously provokes delight and energy while urging
reflection on American society and its injustices. In Still
Seeking an Attitude, the first reflection on her legacy,
Jordan's life and works are explored in depth and detail,
focusing on subjects ranging from her use of language
and linguistics to her political activism and role in
children's literature. These critical examinations elucidate
the power and poetry of Jordan's words, serving as an
exciting supplement for those already familiar with
Jordan and an excellent guide for anyone discovering
her works for the first time.
Sixteen Teachers Teaching is a warmly personal, fullaccess tour into the classrooms and teaching practices
of sixteen distinguished two-year college English
professors. Approximately half of all basic writing and
first-year composition classes are now taught at two-year
colleges, so the perspectives of English faculty who
teach at these institutions are particularly valuable for our
profession. This book shows us how a group of
acclaimed teachers put together their classes, design
reading and writing assignments, and theorize their work
as writing instructors. All of these teachers have spent
their careers teaching multiple sections of writing classes
each semester or term, so this book presents readers
with an impressive—and perhaps
unprecedented—abundance of pedagogical expertise,
teaching knowledge, and classroom experience. Sixteen
Teachers Teaching is a book filled with joyfulness,
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wisdom, and pragmatic advice. It has been designed to
be a source of inspiration for high school and college
English teachers as they go about their daily work in the
classroom. Contributors: Peter Adams, Jeff Andelora,
Helane Adams Androne, Taiyon J. Coleman, Renee
DeLong, Kathleen Sheerin DeVore, Jamey Gallagher,
Shannon Gibney, Joanne Baird Giordano, Brett Griffiths,
Holly Hassel, Darin Jensen, Jeff Klausman, Michael C.
Kuhne, Hope Parisi, and Howard Tinberg
Volumes in Writing Spaces: Readings on Writing offer
multiple perspectives on a wide-range of topics about
writing, much like the model made famous by Wendy
Bishop’s “The Subject Is . . .” series. In each chapter,
authors present their unique views, insights, and
strategies for writing by addressing the undergraduate
reader directly. Drawing on their own experiences, these
teachers-as-writers invite students to join in the larger
conversation about developing nearly every aspect of
craft of writing. Consequently, each essay functions as a
standalone text that can easily complement other
selected readings in writing or writing-intensive courses
across the disciplines at any level. Topics in Volume 1 of
the series include academic writing, how to interpret
writing assignments, motives for writing, rhetorical
analysis, revision, invention, writing centers,
argumentation, narrative, reflective writing, Wikipedia,
patchwriting, collaboration, and genres.
Gloria Evangelina Anzaldúa—theorist, Chicana,
feminist—famously called on scholars to do work that
matters. This pronouncement was a rallying call,
inspiring scholars across disciplines to become scholarPage 13/23
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activists and to channel their intellectual energy and
labor toward the betterment of society. Scholars and
activists alike have encountered and expanded on these
pathbreaking theories and concepts first introduced by
Anzaldúa in Borderlands/La frontera and other texts.
Teaching Gloria E. Anzaldúa is a pragmatic and inspiring
offering of how to apply Anzaldúa’s ideas to the
classroom and in the community rather than simply
discussing them as theory. The book gathers nineteen
essays by scholars, activists, teachers, and professors
who share how their first-hand use of Anzaldúa’s
theories in their classrooms and community
environments. The collection is divided into three main
parts, according to the ways the text has been used:
“Curriculum Design,” “Pedagogy and Praxis,” and
“Decolonizing Pedagogies.” As a pedagogical text,
Teaching Gloria E. Anzaldúa also offers practical advice
in the form of lesson plans, activities, and other
suggested resources for the classroom. This volume
offers practical and inspiring ways to deploy Anzaldúa’s
transformative theories with real and meaningful action.
Contributors Carolina E. Alonso Cordelia Barrera
Christina Bleyer Altheria Caldera Norma E. Cantú
Margaret Cantú-Sánchez Freyca Calderon-Berumen
Stephanie Cariaga Dylan Marie Colvin Candace de LeónZepeda Miryam Espinosa-Dulanto Alma Itzé Flores
Christine Garcia Patricia M. García Patricia Pedroza
González María del Socorro Gutiérrez-Magallanes
Leandra H. Hernández Nina Hoechtl Rían Lozano
Socorro Morales Anthony Nuño Karla O’Donald
Christina Puntasecca Dagoberto Eli Ramirez José L.
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Saldívar Tanya J. Gaxiola Serrano Verónica Solís
Alexander V. Stehn Carlos A. Tarin Sarah De Los
Santos Upton Carla Wilson Kelli Zaytoun
The creative writing workshop has existed since the early part
of the 20th century, but does it adequately serve the students
who come to it today? While the workshop is often thought of
as a form of student-centered pedagogy, it turns out that
workshop conversations serve to marginalize a range of
aesthetic orientations and the cultural histories to which they
belong. Given the shifting demographics of higher education,
it is time to re-evaluate the creative writing curriculum and
move literary writing pedagogy toward a more inclusive,
equitable model. Toward an Inclusive Creative Writing makes
the argument that creative writing stands upon problematic
assumptions about what counts as valid artistic production,
and these implicit beliefs result in exclusionary pedagogical
practices. To counter this tendency of creative writing, this
book proposes a revised curriculum that rests upon 12
threshold concepts that can serve to transform the teaching
of literary writing craft. The book also has a companion
website www.criticalcreativewriting.org offering supplemental
materials such as lesson plans and course materials.
This book presents an empirically grounded argument for a
new approach of teaching writing to diverse students in the
English language arts classroom. Responding to advocates
of the "code-switching" approach, four uniquely qualified
authors make the case for "code-meshing"--allowing students
to use standard English, African American English, and other
Englishes in formal academic writing and classroom
discussions. This practical resource translates theory into a
concrete roadmap for pre- and in-service teachers who wish
to use code-meshing in the classroom to extend students'
abilities as writers and thinkers and to foster inclusiveness
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and creativity. The text provides activities and examples from
middle and high schools as well as college and addresses the
question of how to advocate for code-meshing with sceptical
administrators, parents, and students. Book Features: A
rationale for the social and educational value of codemeshing, including answers to frequently asked questions
about language variation. Authors from the fields of
linguistics, writing studies, English education, and teacher
education. Teaching tips that have been used with students
and in professional development workshops. Action plans
that invite readers to make code-meshing a shared project
that informs instructional practices and addresses cultural
prejudices.
Addressing how composers transfer both knowledge about
and practices of writing, Writing across Contexts explores the
grounding theory behind a specific composition curriculum
called Teaching for Transfer (TFT) and analyzes the efficacy
of the approach. Finding that TFT courses aid students in
transfer in ways that other kinds of composition courses do
not, the authors demonstrate that the content of this
curriculum, including its reflective practice, provides a unique
set of resources for students to call on and repurpose for new
writing tasks. The authors provide a brief historical review,
give attention to current curricular efforts designed to promote
such transfer, and develop new insights into the role of prior
knowledge in students' ability to transfer writing knowledge
and practice, presenting three models of how students
respond to and use new knowledge—assemblage, remix, and
critical incident. A timely and significant contribution to the
field, Writing across Contexts will be of interest to graduate
students, composition scholars, WAC and writing-in-thedisciplines scholars, and writing program administrators.
"In Repurposing Composition, Shari J. Stenberg responds to
the increasing neoliberal discourse of academe through the
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feminist practice of repurposing. In doing so, she
demonstrates how tactics informed by feminist praxis can
repurpose current writing pedagogy, assessment, public
engagement, and other dimensions of writing
education.Stenberg disrupts entrenched neoliberalism by
looking to feminism’s long history of repurposing “neutral”
practices and approaches to the rhetorical tradition, the
composing process, and pedagogy. She illuminates practices
of repurposing in classroom moments, student writing, and
assessment work, and she offers examples of institutions,
programs, and individuals that demonstrate a responsibility
approach to teaching and learning as an alternative to topdown accountability logic.Repurposing Composition is a call
for purposes of work in composition and rhetoric that
challenge neoliberal aims to emphasize instead a public-good
model that values difference, inclusion, and collaboration."
One Hundred Great Essays provides that number of the most
exemplary and rewarding selections available in the English
language. The anthology combines classic essays of great
instructional value together with the most frequently
anthologized essays of recent note by today's most highly
regarded writers. The selections exhibit a broad range of
diversity in subject matter and authorship. All essays have
been selected for their utility as both models for writing and
for their usefulness as springboards for independent writing.
An introductory section informs readers about the qualities of
the essay form and offers instruction on how to read essays
critically and use the writing process to develop their own
essays. For those interested in learning about reading, writing
and critical thinking by studying examples of great writing.
An anthology of Hispanic writing in the United States ranges
from the age of Spanish exploration to the present day and
incorporates works by distinguished Chicano, Nuyorican,
Cuban American, and Latino authors.
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Essays are central to students’ and teachers’ development
as thinkers in their fields. In Crafting Presence, Nicole B.
Wallack develops an approach to teaching writing with the
literary essay that holds promise for writing students, as well
as for achieving a sense of common purpose currently lacking
among professionals in composition, creative writing, and
literature. Wallack analyzes examples drawn primarily from
volumes of The Best American Essays to illuminate the most
important quality of the essay as a literary form: the writer’s
“presence.” She demonstrates how accounting for presence
provides a flexible and rigorous heuristic for reading the
contexts, formal elements, and purposes of essays. Such
readings can help students learn writing principles, practices,
and skills for crafting myriad presences rather than a single
voice. Crafting Presence holds serious implications for writing
pedagogy by providing new methods to help teachers and
students become more insightful and confident readers and
writers of essays. At a time when liberal arts education faces
significant challenges, this important contribution to literary
studies, composition, and creative writing shows how an
essay-centered curriculum empowers students to show up in
the world as public thinkers who must shape the “knowledge
economy” of the twenty-first century.

In the context of de/colonization, the boundary
between an Aboriginal text and the analysis by a nonAboriginal outsider poses particular challenges often
constructed as unbridgeable. Eigenbrod argues that
politically correct silence is not the answer but
instead does a disservice to the literature that, like all
literature, depends on being read, taught, and
disseminated in various ways. In Travelling
Knowledges, Eigenbrod suggests decolonizing
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strategies when approaching Aboriginal texts as an
outsider and challenges conventional notions of
expertise. She concludes that literatures of colonized
peoples have to be read ethically, not only without
colonial impositions of labels but also with the
responsibility to read beyond the text or, in Lee
Maracle's words, to become "the architect of great
social transformation." Features the works of:
Jeannette Armstrong (Okanagan), Louise Halfe
(Cree), Margo Kane (Saulteaux/Cree), Maurice
Kenny (Mohawk), Thomas King (Cherokee, living in
Canada), Emma LaRocque (Cree/Metis), Lee
Maracle (Sto: lo/Metis), Ruby Slipperjack
(Anishnaabe), Lorne Simon (Miikmaq), Richard
Wagamese (Anishnaabe), and Emma Lee Warrior
(Peigan)
Tongue-Tied is an anthology that gives voice to
millions of people who, on a daily basis, are denied
the opportunity to speak in their own language. Firstperson accounts by Amy Tan, Sherman Alexie, bell
hooks, Richard Rodriguez, Maxine Hong Kingston
and many other authors open windows onto the lives
of linguistic minority students and their experience in
coping in school and beyond. Selections from these
writers are presented along accessible, abridged
scholarly articles that assess the impact of language
policies on the experiences and life opportunities of
minority-language students. Vivid and unforgettable,
the readings in Tongue-Tied are ideal for teaching
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and learning about American education and for
spurring informed debate about the many factors
that affect students and their lives. Visit our website
for sample chapters!
Because of the emphasis placed on nonfiction and
informational texts by the Common Core State
Standards, literature teachers all over the country
are re-evaluating their curriculum and looking for
thoughtful ways to incorporate nonfiction into their
courses. They are also rethinking their pedagogy as
they consider ways to approach texts that are
outside the usual fare of secondary literature
classrooms. The Third Edition of Critical Encounters
in Secondary English provides an integrated
approach to incorporating nonfiction and
informational texts into the literature classroom.
Grounded in solid theory with new field-tested
classroom activities, this new edition shows teachers
how to adapt practices that have always defined
good pedagogy to the new generation of standards
for literature instruction. New for the Third Edition: A
new preface and new introduction that discusses the
CCSS and their implications for literature instruction.
Lists of nonfiction texts at the end of each chapter
related to the critical lens described in that chapter.
A new chapter on new historicism, a critical lens
uniquely suited to interpreting nonfiction and
informational sources. New classroom activities
created and field-tested specifically for use with
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nonfiction texts. Additional activities that
demonstrate how informational texts can be used in
conjunction with traditional literary texts. “What a
smart and useful book!” —Mike Rose, University of
California, Los Angeles “[This book] has enriched
my understanding both of teaching literature and of
how I read. I know of no other book quite like it.”
—Michael W. Smith, Temple University, College of
Education “I have recommended Critical Encounters
to every group of preservice and practicing teachers
that I have taught or worked with and I will continue
to do so.” —Ernest Morrell, director of the Institute for
Urban and Minority Education (IUME), Teachers
College, Columbia University
A timely and vital issue of this leading journal
examines the impact of new technologies on the
lives of women.
The Electronic Front Porch examines the arrival of
radio and television in Appalachia, and the Internet's
role in the Melungeon community. It contributes to a
variety of disciplines, including media, Appalachian,
and popular culture studies, in addition to oral,
Southern, and American history
This popular textbook introduces prospective and
practicing English teachers to current methods of
teaching literature in middle and high school
classrooms. It underscores the value of providing
students with a range of different critical approaches
and tools for interpreting texts and the need to
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organize literature instruction around topics and
issues of interest to them. Throughout the textbook,
readers are encouraged to raise and explore inquirybased questions in response to authentic dilemmas
and issues they face in the critical literature
classroom. New in this edition, the text shows how
these approaches to fostering responses to literature
also work as rich tools to address the Common Core
English Language Arts Standards. Each chapter is
organized around specific questions that English
educators often hear in working with pre-service
teachers. Suggested pedagogical methods are
modelled by inviting readers to interact with the book
through critical-inquiry methods for responding to
texts. Readers are engaged in considering authentic
dilemmas and issues facing literature teachers
through inquiry-based responses to authentic case
narratives. A Companion Website
[http://teachingliterature.pbworks.com] provides
resources and enrichment activities, inviting teachers
to consider important issues in the context of their
current or future classrooms.
This special issue of differences celebrates the work
of the contemporary feminist literary critic and
theorist Barbara Johnson, whose work has been
revolutionary in foregrounding concepts of
“difference.” Johnson’s is a unique method of
literary reading in which literature becomes, in her
words, “a mode of cultural work, the work of givingPage 22/23
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to-read those impossible contradictions that cannot
yet be spoken.” The contributors to this issue
recognize that one of Johnson’s primary gifts to
literary studies is her ability to teach theoretical
insights, not in a pedagogically prescriptive or
didactic way, but through her exquisitely close
readings of texts that illustrate the force of theory
and language in practice. The first half of the issue
comprises essays in which scholars influenced by
Johnson offer close readings of texts ranging from
Sandra Cisneros’s Carmelo to Edith Wharton’s
“Roman Fever” to George Bernard Shaw’s
Pygmalion. Each of the remaining essays is marked
by the intimate voice of its author offering a reflective
tribute to Johnson’s thought and teaching.
Contributors. Lauren Berlant, Rachel Bowlby, Bill
Brown, Mary Wilson Carpenter, Pamela Caughie,
Lee Edelman, Jane Gallop, Bill Johnson González,
Deborah Jenson, Lili Porten, Avital Ronell, Mary
Helen Washington
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