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At the beginning of the nineteenth century, the literary lecture arrived on London's cultural scene as an influential critical
medium and popular social event. It flourished for two decades in the hands of the period's most prominent lecturers:
Samuel Taylor Coleridge, John Thelwall, Thomas Campbell, and William Hazlitt. Lecturers aimed to shape auditors'
reading habits, burnish their own professional profiles, and establish a literary canon. Auditors wielded their own
considerable influence, since their sustained approbation was necessary to a lecturer's success, and independent series
could collapse midway if attendance waned. Two chapters are therefore devoted to the auditors, whose creative
responses to what they heard often constituted cultural works in their own right. Auditors wrote poems and letters about
lecture performances, acted as patrons to lecturers, and hosted dinners and conversation parties that followed these
events. Prominent auditors included John Keats, Mary Russell Mitford, Henry Crabb Robinson, Catherine Maria
Fanshawe, and Lady Charlotte Bury. The Romantic public literary lecture is a fascinating cultural phenomenon in its own
right, but understanding the medium has significant implications for some of the period's most important literary criticism,
such as Coleridge's readings of Shakespeare and Hazlitt's Lectures on the English Poets (1818). The book's two main
aims are to chart the emergence of the literary lecture as a popular medium and to develop a critical approach to these
events by drawing on an interdisciplinary discussion about how to treat historical speaking performances.
Prestwick House is proud to offer our Spotlight Editions? ? thoughtful, intelligent adaptations of some of the world's
greatest literature. Each Spotlight -Edition? maintains the rich integrity of the original work while adapting the language to
be more accessible to the average high school student.In addition to providing a more readable text, Prestwick House
Spotlight Editions? are enhanced, providing your students with? thoughtful guided reading questions and margin notes to
help students -navigate the text;? suggestions for thought and discussion;? research opportunities for richer
understanding of the text and its contexts;? suggested writing activities to foster deeper thinking.
This stunning new edition retains the book's broad aims, intended audience, and multidisciplinary approach. New
chapters take into account the more current backdrop of globalization, particularly events such as 9/11, and attendant
developments that make a reconsideration of race relations in education quite urgent.
Vols. for 1969- include ACTFL annual bibliography of books and articles on pedagogy in foreign languages 1969In this highly original and critically informed book, Renata R. Mautner Wasserman looks at how, during the first decades
following political independence, writers in the United States and Brazil assimilated and subverted European images of
an "exotic" New World to create new literatures that asserted cultural independence and defined national identity. Exotic
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Nations demonstrates that the language of exoticism thus became part of the New World's interpretation of its own
history and natural environment.
Working from the earliest surviving draft of Frankenstein, Charles E. Robinson presents two versions of the classic
novel—as Mary Shelley originally wrote it and a subsequent version clearly indicating Percy Shelley’s amendments and
contributions. For the first time we can hear Mary’s sole voice, which is colloquial, fast-paced, and sounds more modern
to a contemporary reader. We can also see for the first time the extent of Percy Shelley’s contribution—some 5,000
words out of 72,000—and his stylistic and thematic changes. His occasionally florid prose is in marked contrast to the
directness of Mary’s writing. Interesting, too, are Percy’s suggestions, which humanize the monster, thus shaping many
of the major themes of the novel as we read it today. In these two versions of Frankenstein we have an exciting new view
of one of literature’ s greatest works.
Korte verhalen op rijm, waarin dieren de eigenaardigheden in de menselijke maatschappij uitbeelden.
Examines Trollope in terms of Romantic literary art
'If ever there was a book calculated to make a man in love with its author, this appears to me to be the book.' William Godwin, the
author's future husband, was not alone in admiring Letters written during a short residence in Sweden, Norway, and Denmark,
Wollstonecraft's most popular book during her lifetime. Not easy to categorize, it is both an arresting travel book and a moving
exploration of her personal and political selves. Wollstonecraft set out for Scandinavia just two weeks after her first suicide
attempt, on a mission from the lover whose affections she doubted, to recover his silver on a ship that had gone missing. With her
baby daughter and a nursemaid, she travelled across the dramatic landscape and wrote sublime descriptions of the natural world,
and the events and people she encountered. What emerges most vividly is Wollstonecraft's courage and ability to look beyond her
own suffering to the turmoil around her in revolutionary Europe, and a better future. This edition includes further material on the
silver ship, Wollstonecraft's personal letters to Imlay during her trip, an extract from Godwin's memoir, and a selection of
contemporary reviews. ABOUT THE SERIES: For over 100 years Oxford World's Classics has made available the widest range of
literature from around the globe. Each affordable volume reflects Oxford's commitment to scholarship, providing the most accurate
text plus a wealth of other valuable features, including expert introductions by leading authorities, helpful notes to clarify the text,
up-to-date bibliographies for further study, and much more.
An essential guide to understanding literary theory and criticism in the European tradition What is Literature? A Critical Anthology
explores the most fundamental question in literary studies. ‘What is literature?’ is the name of a problem that emerges with the
idea of literature in European modernity. This volume offers a cross-section of modern literary theory and reflects on the history of
thinking about literature as a specific form. What is Literature? reveals how ideas of the literary draw on the foundations of
Western thought in ancient Greece and Rome, charting the emergence of modern literature in the eighteenth century, and
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including selections from the present state of the art. The anthology includes the work of leading writers and critics of the last two
thousand years including Plato, Henry James, Virginia Woolf, Edward Said, Gayatri Chakravorty Spivak, Jacques Rancière, and
many others. The book is an insightful examination of the nature of literature, its meanings and values, functions and forms,
provocations and mysteries. What is Literature? brings together in one volume influential and intriguing essays that show our
enduring fascination with the idea of literature. This important guide: Contains a broad selection of the most significant texts on the
topic of literature Includes leading writers from ancient times to the most recent thinkers on literature and criticism Encourages
readers to reflect on the varied meanings of “literature” What is Literature? A Critical Anthology is a unique collection of texts that
will appeal to every student and scholar of literature and literary criticism in the European tradition.
This study focuses on how Frankenstein works: how the story is told and why it is so rich and gripping. Part I uses carefully
selected short extracts for close textual analysis, while Part II examines Shelley's life, the historical and literary contexts of the
novel, and offers a sample of key criticism.
The letters in this volume record the last years of Mrs. Piozzi's life. Her correspondence from 1817 to 1821 reads like extensions of
her private journals and may be seen as affirmation of hope and ambition as well as decelarations of frustration, grief, anger, and
self-pity.
In Discorrelated Images Shane Denson examines how computer-generated digital images displace and transform the traditional
spatial and temporal relationships that viewers had with conventional analog forms of cinema. Denson analyzes works ranging
from the Transformers series and Blade Runner 2049 to videogames and multimedia installations to show how what he calls
discorrelated images—images that do not correlate with the abilities and limits of human perception—produce new subjectivities,
affects, and potentials for perception and action. Denson's theorization suggests that new media theory and its focus on
technological development must now be inseparable from film and cinema theory. There's more at stake in understanding
discorrelated images, Denson contends, than just a reshaping of cinema, the development of new technical imaging processes,
and the evolution of film and media studies: discorrelated images herald a transformation of subjectivity itself and are essential to
our ability to comprehend nonhuman agency.
The third edition of this leading text provides a comprehensive guide to literary study. Emphasis has been placed on
contextualizing literature and this updated version takes these changes into account by incorporating more material on historical
and cultural contexts as well as in-depth discussions on novels, drama and poetry.
These New editions of the successful, highly-illustrated study/revision guides have been fully updated to meet the latest
specification changes. Written by experienced examiners, they contain in-depth coverage of the key information plus hints, tips
and guidance about how to achieve top grades in the A2 exams.
The connection between speech and writing in human language has been a matter of philosophical debate since antiquity. By
plumbing the depths of this complex relationship, Tony E. Jackson explains how the technology of alphabetic writing has
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determined the nature of the modern novel. Jackson's analysis begins with the universal human act of oral storytelling. While
telling stories is fundamental to human experience, writing is not. Yet the novel, perhaps more than any other literary form,
depends on writing. In fact, as Jackson shows quite clearly, it is writing rather than print that most shapes the forms and contents
of the genre. Through striking new readings of works by Austen, Mary Shelley, Dickens, Forster, Woolf, Lessing, and McEwan,
Jackson reveals how the phenomena of speech and storytelling interact with the technological characteristics of writing. He also
explains how those interactions induced the generic changes in the novel from its eighteenth-century beginnings to
postmodernism and beyond. His claims, grounded in a contemporary understanding of human cognitive capacities and
constraints, offer a fresh interpretive approach to all written literature. An essential text in the study of the written word, The
Technology of the Novel provides new insights into the evolving nature of one of the modern world's most popular narrative forms.
Seminar paper from the year 2013 in the subject English Language and Literature Studies - Literature, grade: 1,7, Catholic University
Eichstatt-Ingolstadt, language: English, abstract: The Gothic novel "Frankenstein, or The Modern Prometheus" is the result of Mary Shelley's
travels to Geneva, Switzerland, with her future husband Percy Bysshe Shelley, Dr. John Polidori and Lord Byron, themselves famous
authors, and an entertaining contest between those friends about who could write the best horror story. Conceived of a nightmare after
reading German ghost stories by the fire and conversing about Darwinism, occult ideas, galvanism and science, the only nineteen-year-old
Mary Shelley put this piece of art down on paper and published it anonymously in 1818. Frankenstein is a novel with a complex narrative
structure. In the core of the novel the Creature's story is presented to us framed by Victor Frankenstein's story which itself is enframed by
Robert Walton's epistolary narrative. The overall structure of the novel is symmetrical: it begins with the letters of Walton, shifts to Victor's
tale, then to the Creature's narration, so as to switch to Victor again and end with the records of Walton. In this manner the reader gets
different versions of the same story from different perspectives. Mary Shelley's rather atypical approach not to stick to only one narrator and
one defined narrative situation throughout the book creates various impressions on the reader of the novel. The narrative situation of a text
describes the structure of how the content, plot, characters and events are being mediated to the reader and is often referred to as the point
of view. The narrative situation is one of the main categories in literary analysis. One of the most important academics who concerned himself
with the systematisation of narrative structures since the 1950s is the Austrian literary theorist Dr. Franz Karl Stanzel (*1923). There is strong
competition by the typology of Gerard G
Provides a new account of the emergence of Irish gothic fiction in mid-eighteenth century This book provides a robustly theorised and
thoroughly historicised account of the 'beginnings' of Irish gothic fiction, maps the theoretical terrain covered by other critics, and puts forward
a new history of the emergence of the genre in Ireland. The main argument the book makes is that the Irish gothic should be read in the
context of the split in Irish Anglican public opinion that opened in the 1750s, and seen as a fictional instrument of liberal Anglican opinion in a
changing political landscape. By providing a fully historicized account of the beginnings of the genre in Ireland, the book also addresses the
theoretical controversies that have bedevilled discussion of the Irish gothic in the 1980s, 1990s and 2000s. The book gives ample space to
the critical debate, and rigorously defends a reading of the Irish gothic as an Anglican, Patriot tradition. This reading demonstrates the
connections between little-known Irish gothic fictions of the mid-eighteenth century (The Adventures of Miss Sophia Berkley and Longsword),
and the Irish gothic tradition more generally, and also the gothic as a genre of global significance.
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A monster assembled by a scientist from parts of dead bodies develops a mind of his own as he learns to loathe himself and hate his creator,
in an annotated edition that offers insights into Shelley's literary and social worlds.
An outstanding group of international Shelley scholars takes full advantage of new editions and the evidence of notebooks, paying particular
attention to texts that have been neglected or underestimated. Revaluations of the verse letter, plays, satire, pamphlets, prose essays,
political verse, romance, prefaces, translations, art representations, fragments and early writings show how Victorian taste and culture
harmed Shelley's reputation. The collection is sure to inspire future reappraisals of Shelley's work.
Designed for first year students, this innovative guide builds on the usual knowledge base of students beginning literary study in HE by
focusing on the familiar characters in Mary Shelley's classic novel, but introducing more sophisticated analysis.
During the second quarter of the nineteenth century, Londoners were enthralled by a strange fluid called electricity. In examining this period,
Iwan Morus moves beyond the conventional focus on the celebrated Michael Faraday to discuss other electrical experimenters, who aspired
to spectacular public displays of their discoveries. Revealing connections among such diverse fields as scientific lecturing, laboratory
research, telegraphic communication, industrial electroplating, patent conventions, and innovative medical therapies, Morus also shows how
electrical culture was integrated into a new machine-dominated, consumer society. He sees the history of science as part of the history of
production, and emphasizes the labor and material resources needed to make electricity work. Frankenstein's Children explains that Faraday,
with his colleagues at the Royal Society and the Royal Institution, looked at science as the province of a highly trained elite, who presented
their abstract picture of nature only to select groups. The book contrasts Faraday's views with those of other practitioners, to whom science
was a practical, skill-based activity open to all. In venues such as the Galleries of Practical Science, electrical phenomena were presented to
a public less distinguished but no less enthusiastic and curious than Faraday's audiences. William Sturgeon, for instance, emphasized
building apparatus and exhibiting electrical phenomena, while chemists, instrument-makers, and popular lecturers supported the London
Electrical Society. These previously little studied "electricians" contributed much to the birth of "Frankenstein's children"--the not completely
benign effects of electricity on a new consumer world. Originally published in 1998. The Princeton Legacy Library uses the latest print-ondemand technology to again make available previously out-of-print books from the distinguished backlist of Princeton University Press. These
paperback editions preserve the original texts of these important books while presenting them in durable paperback editions. The goal of the
Princeton Legacy Library is to vastly increase access to the rich scholarly heritage found in the thousands of books published by Princeton
University Press since its founding in 1905.
This collection provides new readings of Frankenstein from a myriad of established and burgeoning theoretical vantages including narrative
theory, cognitive and affect theory, the new materialism, media theory, critical race theory, queer and gender studies, deconstruction,
psychoanalysis, and others. Demonstrating how the literary power of Frankenstein rests on its ability to theorize questions of mind, self,
language, matter, and the socio-historic that also drive these critical approaches, this volume illustrates the ongoing intellectual richness
found both in Mary Shelley's work and contemporary ways of thinking about it.
A must-have resource for any student aiming to strengthen their potential in English A Language and Literature, this fully comprehensive and
skills-focused resource concretely progresses students to higher attainment levels. Addressing every component of the 2011 syllabus, a huge
bank of compelling activities, like web text analysis, editorials and poetry, will thoroughly engage your learners with the subject material,
developing reflective and involved learners. Fully address every syllabus component - skills-focused guidance, exercises, practical tasks,
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assessment support and samples for the each part of the 2011 syllabus Strengthen the key skills - a huge range of activities and techniques
in writing, reading and the creation of assessment texts will concretely boost exam results Truly understand assessment standards examiner commented samples give clear insight into exam expectations and help students construct the best answers Develop involved
learners - a bank of truly exciting texts will build interest and motivation, while shaping a critical approach to text analysis Full support for the
unique syllabus aspects - help students understand and analyse the construction of meaning in thorough detail, with support from a dynamic
bank of source material Trust in quality - written by IB workshop leaders and authors of the most recent syllabus Take a balanced approach includes lots of web links and suggestions for further study, to ensure learning embraces the IB philosophy

The readings have been selected to examine the textual and discursive nature of colonial and post-colonial discourse in
relation to gender and the material effects of the post-colonial condition and practices developed in relation to it.
Can literature heal? The Poetics of Palliation argues that our answers to this question have origins in the Romantic
period. In the past twenty years, health humanists and scholars of literature and medicine have drawn on Romantic ideas
to argue that literature cures by making sufferers whole again. But this model oversimplifies how Romantic writers
thought literature addressed suffering. Poetics documents how writers like William Wordsworth and Mary Shelley
explored palliative forms of literary medicine: therapies that stressed literature's manifold relationship to pain and its
power to sustain, comfort, and challenge even when cure was not possible. The book charts how Romantic writers
developed these palliative poetics in conversation with their medical milieu. British medical ethics was first codified during
the Romantic period. Its major writers, John Gregory and Thomas Percival, endorsed a palliative mandate to compensate
for doctors' limited curative powers. Similarly, Romantic writers sought palliative approaches when their work failed to
achieve starker curative goals. The startling diversity of their results illustrates how palliation offers a more
comprehensive metric for literary therapy than the curative traditions we have inherited from Romanticism.
Most of the letters, which are of prime importance in America's cultural history, have never before been published. The
remainder that have appeared in print frequently did so in emasculated form and in a wide variety of books and journals.
Here, scrupulous annotations supply relevant identifications of individuals, explain allusions, and present information
regarding the addresses of letters, endorsements, postmarks, and the location of manuscripts.
Frankenstein is one of the most popular novels from the Romantic period. This accessible study, written by a specialist in
Romantic literature, examines Frankenstein within its literary and philosophical contexts. It looks closely at the range of
genres from which the novel emerged, offering textual analysis of key passages from this and related texts. There is a
summary of criticism on the novel, a discussion of the historical background, and a wide-ranging exploration of the
literary sources. The study focuses on the moral questions that arise from the novel, investigating the range of questions
that Shelley raises and offering an analysis of her answers.
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Features a biographical sketch of English novelist Mary Wollstonecraft Shelley (1797-1851), compiled by Keith Parkins.
Discusses her works, particularly "Frankenstein", and the authors she knew and influenced.
"There is something at work in my soul which I do not understand..." Mary Shelley: literary queen of the Romantic era,
deeply influenced by the Gothic tradition, and arguably the matriarch of the Science Fiction genre. Her works, though
composed in the 1800s, contain elements straight out of today's headlines: the tension between what science can do vs.
what it should do, cryonics, contagion, apocalypse and other dark futuristic themes. Shelley introduced the world to the
first "mad scientist" character in her most popular work, Frankenstein, inspiring generations of horror stories, films, and
comic books. This collection includes: Novels Frankenstein, or the Modern Prometheus Mathilda The Last Man Valperga
Lodore Falkner The Fortunes of Perkin Warbeck Children's Literature Proserpine & Midas Short Stories The Dream The
Mortal Immortal The Evil Eye The Invisible Girl The Heir of Mondolfo Transformation Non-Fiction Notes to the Complete
Poetical Works of Percy Bysshe Shelley Biography Mrs. Shelley by Lucy Madox Rosetti Audiobook Links: Links to
download free, full-length audiobooks for some of Mary Shelley's works can be found at the end of the book. About this
Digital Papyrus edition "Experience the Digital Papyrus Difference!" We are devoted book lovers and formatting fanatics.
Our team has experience producing thousands of ebooks since 2011 for discerning authors and readers alike. We know
what readers expect from their ebook purchases. We avoid distracting formatting inconsistencies and annoying glitches
too often found in ebooks. We adhere to the highest standards in producing our ebooks—regardless of the sale price.
(Low or value pricing should never be an excuse for second-rate work!) We want readers of our ebooks to get lost in the
story just as easily as readers of print books. Our promise is a pleasant reading experience. 10% of all Digital Papyrus
profits are donated to charity every month.
Mary Shelley’s Frankenstein is arguably the best known work of the English Romantic period. First published in 1996,
this edition of The Frankenstein Notebooks contains not only facsimiles and transcriptions of all of surviving manuscripts
related to the novel and a corrected, critical text of Frankenstein (or The Modern Prometheus) but also a full range of
factual information, drawn from Shelley’s and William Godwin’s letters and journals, from newspaper ads of the day,
and from other available scholarship about the conception, gestation, and birth of Mary Shelley’s monster. This two
volume set contains a wealth of information vital to the creation and reception of Frankenstein. It will enable scholars,
critics and students to see for themselves the exact extent of P. B. Shelley’s editorial contributions and trace the artistic
and ideological development of the novel at various stages in its formation. It will also enable the reader to explore the
text itself to test and evaluate their own theses. Part one contains the draft notebook A, which was written between
August or September and December 1816. This set will be of keen interest to those studying Frankenstein, the
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Romantics and 19th century literature.
Two centuries ago, a teenage genius created a monster that still walks among us. In 1818, Mary Shelley published
Frankenstein, and in doing so set forth into the world a scientist and his monster. The daughter of Mary Wollstonecraft,
famed women’s rights advocate, and William Godwin, radical political thinker and writer, Mary Shelley is considered the
mother of the modern genres of horror and science fiction. At its core, however, Shelley’s Frankenstein is a
contemplation on what it means to be human, what it means to chase perfection, and what it means to fear things
suchsuch things as ugliness, loneliness, and rejection. In celebration of the two hundredth anniversary of the publication
of Frankenstein, the Lilly Library at Indiana University presents Frankenstein 200: The Birth, Life, and Resurrection of
Mary Shelley’s Monster. This beautifully illustrated catalog looks closely at Mary Shelley’s life and influences, examines
the hundreds of reincarnations her book and its characters have enjoyed, and highlights the vast, deep, and eclectic
collections of the Lilly Library. This exhibition catalog is a celebration of books, of the monstrousness that exists within us
all, and of the genius of Mary Shelley.
This exploration of the ways in which pregnancy affects narrative begins with two canonical American texts, Nathaniel Hawthorne’s The
Scarlet Letter (1848) and Harriet Jacobs’s Incidents in the Life of a Slave Girl (1861). Relying on such diverse works as Frankenstein, Peyton
Place, Beloved, and I Love Lucy, the book chronicles how pregnancy evolves from a conventional plot device into a mature narrative form.
Especially in the 20th and 21st centuries, the pregnancy narrative in fiction and film acts as a lightning rod with the power to electrify all
genres of fiction and film, from early melodrama (Way Down East) to noir (Leave Her to Heaven); from horror (Rosemary’s Baby) to science
fiction and dystopia (Alien, The Handmaid’s Tale); and from iconic (Lolita) to independent (Juno, Precious). Ultimately, the pregnancy
narrative in popular film and fiction provides a remarkably clear lens by which we can gauge how popular American film and fiction express
our most profound—and most private—fears, values and hopes.
"Het is volle maan maar de zware bewolking en lichte regen belemmeren het zicht. De vuurtoren zwaait met vaste regelmaat haar licht over
het trieste schouwspel. Het licht van mijn hoofdlamp gaat verloren in het donker. Langzaam begint het tot me door te dringen dat een stuk
van mijn leven wordt afgesloten".In "SoloMan" herbeleeft Jack van Ommen zijn ongelooflijk avontuur dat begon aan de Amerikaanse
westkust en negen jaar later tot een voorlopig einde kwam in een wilde storm in de Middellandse Zee. Hij begon zijn droom in een negen
meter zeilboot met $150 op zijn bankrekening. Na 51 landen en 48.000 zeemijlen in het kielzog, komt er een abrupt einde aan zijn
ontdekkingsreis. Hij verliest zijn boot en al zijn bezittingen.Dit is het verhaal van een levensveranderende ervaring op zee en hoe hij
tegenslagen te boven komt met doorzetten, hoop en houvast in zijn geloof in God en mensheid. Jack van Ommen, Amsterdam 1937.
Thuishaven: Gig Harbor, Washington, V.S. Eerdere uitgaves: "De Mastmakersdochters" 2012. www.DeMastmakersdochters.nl Artikelen van
Jack van Ommen verschijnen geregeld in Nederlandse en Amerikaanse tijdschriften. Website: www.SoloMan.nlBlog: www.ComeToSea.us
Examines myths related to reading and how to minimize them through intervention models, theories, case studies and asessments.
The Novel: An Anthology of Criticism and Theory1900–2000 is a collection of the most influentialwritings on the theory of the novel from the
twentiethcentury. Traces the rise of novel theory and the extension of itsinfluence into other disciplines, especially social, cultural andpolitical
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theory. Broad in scope, including sections on formalism; the ChicagoSchool; structuralism and narratology; deconstruction;psychoanalysis;
Marxism; social discourse; gender;post-colonialism; and more. Includes whole essays or chapters wherever possible. Headnotes introduce
and link each piece, enabling readers todraw connections between different schools of thought. Encourages students to approach theoretical
texts withconfidence, applying the same skills they bring to literarytexts. Includes a volume introduction, a selected bibliography, anindex of
topics and short author biographies to support study.
With Mary Shelley's Frankenstein included—two tales of terror in one! In this chilling sequel to Mary Shelley's famous tale, Hilary Bailey
imagines what might have happened if Frankenstein had created a female companion for his monster. The story begins in 1826 when a
wealthy, young man by the name of Jonathan Goodall is introduced to Dr. Frankenstein, now living in London with a wife and small child.
Jonathan soon becomes Frankenstein's helper and friend but, when Frankenstein's wife and child are brutally murdered, he becomes
entangled in a horrific unfolding of events. Hilary Bailey's gothic prose is constructed with uncanny fidelity to Shelley's original style, as she
describes the frightful consequences of Frankenstein's tampering with the laws of nature. Also included is a foreword by the author that
describes how Lord Byron and Mary Shelley each agreed to compete and write "a ghost story" and why Shelley won. "In this chilling and
intelligent sequel to the never-forgotten story, Hilary Bailey imagines what might have happened if Frankenstein had made a woman, a bride,
for his male creature. Bailey plays on the fear of the monstrous, compassionless woman and also plays with it . . . Icy, atmospheric and
riveting." Observer, UK national Sunday newspaper "Icily convincing... Hilary bailey lets the implications of a new story look after themselves.
Without fashionable recourse to the erotic or the feminist, she is mistress of the melodrama" Mail on Sunday, UK national Sunday newspaper
"Frankenstein's bride makes Frankenstein's monster look like a pussycat." Sunday Times, UK national Sunday newspaper
Romanticism and Anthony TrollopeA Study in the Continuities of Nineteenth-century Literary ThoughtUniversity of Michigan Press
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