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Terror Flyers examines the "lynch justice" (Lynchjustiz) committed against
American airmen in Nazi Germany during World War II. Using engaging firstperson accounts of downed pilots, as well as previously unused primary sources,
Terror Flyers challenges the notion that such lynchings were exclusively the
domain of Nazi party officials and soldiers. New evidence reveals ordinary
German people executed Lynchjustiz as well. Initially occurring as a spontaneous
reaction to the devastation of the Allied air campaign against the cities of the
Third Reich, Lynchjustiz offered the Nazi regime a unique propaganda
opportunity to harness the outrage of the German population. Fueled by
inspiration from America's own history of the lynching of African Americans, Nazi
propaganda exploited the very same imagery found in US publications to
escalate the anger of the German people. Drawing heavily on the accounts of the
downed airmen themselves, testimonies from the "flyer trials" held in Dachau
during 1945–48, and rarely seen Nazi propaganda, Terror Flyers offers a new
narrative of this previously overlooked aspect of the Allied campaign in Europe
and suggests that at least 3,000 cases of lynch justice likely occurred between
1943 and 1945.
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The world was stunned when eighty-year old Cornelius Gurlitt became an
international media superstar in November 2013 on the discovery of over 1,400
artworks in his 1,076 square-foot Munich apartment, valued at around $1.35
billion. Gurlitt became known as a man who never was - he didn't have a bank
account, never paid tax, never received social security. He simply did not exist.
He had been hard-wired into a life of shadows and secrecy by his own father long
before he had inherited his art collection built on the spoliation of museums and
Jews during Hitler's Third Reich. The ensuing media frenzy unleashed
international calls for restitution, unsettled international relations, and rocked the
art world. Susan Ronald reveals in this stranger-than-fiction-tale how Hildebrand
Gurlitt succeeded in looting in the name of the Third Reich, duping the
Monuments Men and the Nazis alike. As an "official dealer" for Hitler and
Goebbels, Hildebrand Gurlitt became one of the Third Reich's most prolific art
looters. Yet he stole from Hitler too, allegedly to save modern art. Hitler's Art
Thief is the untold story of Hildebrand Gurlitt, who stole more than art-he stole
lives, too.
`This gripping narrative not only documents the history of humankind's interaction
with a clever virus, it brings to the forefront the much and understated and
underused role of communication in HIV and AIDS prevention, care and
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treatment. Singhal and Rogers remind us that our global environment is shaped
by powerful communication means and methods that, if properly harnessed, can
help defeat the plague of the 21st century' - Neil McKee, Senior Technical
Advisor for HIV//AIDS and Adolescent Health, Johns Hopkins University
HIV//AIDS is a matter of global concern. The world is now more than 20 years
into the HIV//AIDS crisis with no vaccine in sight, and relatively few effective and
sustainable prevention programs. Although the rate of HIV infection and AIDS
deaths has declined in the richer nations of the developed world, infection rates
are soaring in developing countries. AIDS is now the leading cause of death in
Africa, and the fourth leading cause of death globally.
An exploration of how petty theft in the nineteenth-century German countryside
contributed to the modern-day legal system and property laws.
The Philosophy of Michael MannUniversity Press of Kentucky
From the concert stage to the dressing room, from the recording studio to the
digital realm, SPIN surveys the modern musical landscape and the culture
around it with authoritative reporting, provocative interviews, and a discerning
critical ear. With dynamic photography, bold graphic design, and informed
irreverence, the pages of SPIN pulsate with the energy of today's most innovative
sounds. Whether covering what's new or what's next, SPIN is your monthly VIP
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pass to all that rocks.
In the past two decades, several U.S. states have explored ways to mainstream media literacy
in school curriculum. However one of the best and most accessible places to learn this
necessary skill has not been the traditional classroom but rather the library. In an increasing
number of school, public, and academic libraries, shared media experiences such as film
screening, learning to computer animate, and video editing promote community and a sense of
civic engagement. The Library Screen Scene reveals five core practices used by librarians who
work with film and media: viewing, creating, learning, collecting, and connecting. With
examples from more than 170 libraries throughout the United States, the book shows how film
and media literacy education programs, library services, and media collections teach patrons
to critically analyze moving image media, uniting generations, cultures, and communities in the
process.
Known for restoring vitality and superior craftsmanship to the crime thriller, American filmmaker
Michael Mann has long been regarded as a talented triple threat capable of moving effortlessly
between television and feature films as a writer, director, and executive producer. His unique
visual sense and thematic approach are evident in the Emmy Award-winning The Jericho Mile
(1979), the cult favorite The Keep (1983), the American epic The Last of the Mohicans (1992),
and the Academy Award-nominated The Insider (1999) as well as his most recent works -- Ali
(2001), Miami Vice (2006), and Public Enemies (2009). The Philosophy of Michael Mann
provides an up-to-date and comprehensive account of the work of this highly accomplished
filmmaker, exploring the director's recognizable visual style and the various on-screen and
philosophical elements he has tested in his thirty-five-year career. The essays in this widePage 4/11
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ranging book will appeal to fans of the revolutionary filmmaker and to philosophical scholars
interested in the themes and conflicts that drive his movies.
Cooling Out: Has the World Changed, or Have I Changed? -- Notes -- Index
Provides timely and informative profiles of the world's most interesting people.
A motion picture chronicling the last adventures of bank robber John Dillinger (Johnny Depp),
Public Enemies was met with much bafflement upon its 2009 release. Director Michael Mann’s
terse storytelling and unorthodox use of high-definition digital cameras challenged viewers’
familiarity with Hollywood’s historical gangland elegance while highlighting Public Enemies’
own place in a medium—and culture—undergoing sweeping technological change. In Off the
Map, Niles Schwartz immerses us in Mann’s representation of Dillinger, a subject increasingly
aware of his own role as a romanticized frontier folk hero, in flight from an enveloping
bureaucratic system. The cultural issues of Dillinger’s 1930s anticipate the 21st century
watershed moment for the moving image, as our relationship with the pictures surrounding us
increasingly affects our own sense of identity, historical truth, and means of relating to each
other. Mann’s follow-up, the hacker thriller Blackhat (2015), reflects a world where Public
Enemies’ abstract surveillance state has since colonized the firmament of our everyday lives.
Yet in this virtual labyrinth of surplus images, cinema may inwardly illuminate a transformative
path for us. Off the Map places Mann’s late works in deep focus, exploring our present
relationship to cinema on a backdrop that swings from the blockbuster spectacle of Avatar to
the curious intimacy of Moonrise Kingdom, ultimately suggesting the mysterious space
between the viewer and the screen may yet become a sanctuary of deep spiritual reflection.
Ook aanwezig: 4th ed. - London : Paladin [etc.], 1985. - XXX, 1585 p. - ISBN 0-586-08515-7.
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Ook aanwezig: 8th ed. - London : HarperCollins, 1991. - XI,1234 p. - ISBN 0-246-13768-1 Ook
aanwezig: 11th ed. - London : HarperCollins, 1995. - 1297 p. - ISBN 0-00-638460-9 Ook
aanwezig: Film & video guide 2001. - 16th ed. - London : HarperCollins, 2000. - 935 p. - ISBN
0-00-653219-5 Met cred., ind. o.a. op thema.
Bengal has long been one of the key centres of civilisation and culture in the Indian
subcontinent. However, Bengali identity – "Bengaliness" – is complicated by its long history of
evolution, the fact that Bengal is now divided between India and Bangladesh, and by virtue of a
very large international diaspora from both parts of Bengal. This book explores a wide range of
issues connected with Bengali identity. Amongst other subjects, it considers the special
problems arising as a result of the division of Bengal, and concludes by demonstrating that
there are many factors which make for the idea of a Bengali identity.
Michael Mann first made his mark as a writer for such television programs as Starsky and
Hutch, Police Story, and Vegas. In 1981 he made his feature film directing debut with the
James Caan thriller Thief, and in the 1980s he served as a writer and executive producer for
the groundbreaking programs Miami Vice and Crime Story. Though he has delved into other
genres, Mann’s career as a writer, producer, and director has consistently focused on criminal
activity, from small-time hoods and professional thieves to corporate manipulators and serial
killers. In Michael Mann: Crime Auteur, Steven Rybin looks at the television programs and films
that Mann has stamped with his personal signature. This book closely examines the themes
and techniques used in films such as Manhunter, Heat, The Insider, and Collateral and
connects these elements to his work on the non-genre films The Last of the Mohicans and Ali.
A revised and significantly expanded edition of The Cinema of Michael Mann (2007), this book
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includes new chapters on Public Enemies and the big screen version of Miami Vice, as well as
Mann’s work on the shows Crime Story and Luck. Covering Mann’s entire career, this book
will be of interest to fans of the writer/director’s body of work as well as to scholars of both film
and television.
Een gewoonte voltrekt zich in onze hersenen in niet meer dan drie stappen: de aansporing (ik
heb een vieze smaak in mijn mond) gevolgd door de routinehandeling (ik neem een
kauwgommetje) resulterend in de beloning (dat is lekker fris!). Je bewust worden van dit
proces is een sleutel tot succes op vele gebieden: het kan de productiviteit op je werk
verhogen en je creativiteit vergroten.
The top book in the field includes more than 1,000 new films. Entries, arranged alphabetically,
provide information on running time, date of release, cast and more. Illustrated.
Examines the work of Michael Mann, Hollywood director through a critical study of his film style
and its relationship to genre, film criticism, auteurism, and historical context. This book covers
Mann's filmography, from his beginning in television to his film adaptation of the television
series "Miami Vice".
This collection sets about untangling some of the knotty issues in the underexplored
relationship between human rights and the media. We investigate how complex debates in
political, judicial, academic and public life on the role and value of human rights are
represented in the media, particularly, in print journalism. To focus the discussion, we
concentrate on media representation of the controversial proposals in the United Kingdom to
repeal the Human Rights Act 1998 and to replace it with a British Bill of Rights. The collection
is underpinned by the observation that views on human rights and on the proposals to repeal
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and replace are polarised. On the one hand, human rights are presented as threatening and,
therefore, utterly denigrated; on the other hand, human rights are idolised, and, therefore,
uncritically celebrated. This is the ‘fear and fetish’ in our title. The media plays a decisive role
in constructing this polarity through its representation of political and ideological viewpoints. In
order to get to grips with the fear, the fetish and this complex interrelationship, the collection
tackles key contemporary themes, amongst them: the proposed British Bill of Rights, Brexit,
prisoner-voting, the demonisation of immigrants, press freedom, tabloid misreporting, trial by
media and Magna Carta. The collection explores media representation, investigates media
polarity and critiques the media’s role.
Michael Mann's films receive a detailed analysis as existential dramas, including Heat,
Collateral , The Last of the Mohicans and Public Enemies. The book demonstrates that Mann's
films perform critical engagement with existentialism, illustrating the problems and
opportunities of living according to this philosophy.
The encyclopedia of the newspaper industry.
Orange Coast Magazine is the oldest continuously published lifestyle magazine in the region,
bringing together Orange County¹s most affluent coastal communities through smart, fun, and
timely editorial content, as well as compelling photographs and design. Each issue features an
award-winning blend of celebrity and newsmaker profiles, service journalism, and authoritative
articles on dining, fashion, home design, and travel. As Orange County¹s only paid subscription
lifestyle magazine with circulation figures guaranteed by the Audit Bureau of Circulation,
Orange Coast is the definitive guidebook into the county¹s luxe lifestyle.
This reader is the first to bring together a selection of Mann's own interviews where he reflects
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on his film and television productions. The sixteen interviews provide historical context,
interpretation and evaluation of the auteur's work. They encompass his entire career as a
feature filmmaker and television producer/director as he and others reflect on his themes,
working methods, artistic development and career achievements. The book aims to open up
Mann's body of work, making it available for comparison with the work of his contemporaries,
and to provide fresh insights into his film and television work. A substantive introductory essay,
chronology and filmography provide additional bases for understanding the interviews, essays
and work of this major filmmaker.
Robert de Niro and Al Pacino have acted opposite each other once, and that was in Heat,
Michael Mann's operatic 1995 heist thriller. De Niro is Neil McCauley, a skilled professional
thief at the centre of a tight-knit criminal team; Pacino is Vincent Hanna, the haunted, driven
cop determined to hunt him down. Boasting a series of meticulously orchestrated setpieces
that underline Mann's sense of scale and architecture, Heat is also a rhapsody to Los Angeles
as Hanna closes in on his prey. For Nick James, the pleasures and virtues of Heat are mixed
and complex. Its precise compositions and minimalist style are entangled with a particular kind
of extravagant bombast. And while its vision of male teamwork is richly compelling it comes
close to glorifying machismo. But these complexities only add to the interest of this hugely
ambitious and accomplished film, which confirmed Mann's place in the front rank of American
film-makers.
Tavistock Press was established as a co-operative venture between the Tavistock Institute and
Routledge & Kegan Paul (RKP) in the 1950s to produce a series of major contributions across
the social sciences. This volume is part of a 2001 reissue of a selection of those important
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works which have since gone out of print, or are difficult to locate. Published by Routledge, 112
volumes in total are being brought together under the name The International Behavioural and
Social Sciences Library: Classics from the Tavistock Press. Reproduced here in facsimile, this
volume was originally published in 1968 and is available individually. The collection is also
available in a number of themed mini-sets of between 5 and 13 volumes, or as a complete
collection.

Duitsland, 1939. Liesel is pas negen jaar oud wanneer ze door haar moeder naar
een pleeggezin wordt gebracht. Een van haar geliefde bezittingen is een zwart
boekje, dat ze vond op het graf van haar broertje. In de jaren dat Liesel bij de
Hubermanns woont, wordt ze een gewiekste boekendief. Tijdens de
verwoestende bombardementen klampt ze zich in de schuilkelder vast aan haar
schatten. Dit is een verhaal over moed, vriendschap, liefde en overleven, dood
en verdriet, verteld door de ogen van de Dood, een toepasselijke verteller. Maar
zal hij haar ook sparen? De boekendief is een imponerende oorlogsroman en
verdient een plaats naast Het dagboek van Anne Frank. 'Zó mooi geschreven.
Hoe kan De boekendief géén succes worden?' De Volkskrant 'Dit is het soort
boek dat je leven kan veranderen.' The New York Times
Few other contemporary Hollywood filmmakers fit the category of 'genre stylist'
as well as Michael Mann, the director of such films as Heat, The Insider, Ali,
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Collateral, Manhunter, Thief, and Miami Vice. Mann's film style marks him as a
director who chooses the iconographic backdrop of a genre as a canvas upon
which he and his collaborators can craft a unique cinematic vision. The Cinema
of Michael Mann traces the innovative and under-explored stylistic contours of
Mann's work, the director's inflection upon and innovation within preexisting
genre frameworks, and the relationship of both style and genre to issues of
authorship and film criticism. Steven Rybin's critical study of Mann's cinema, and
the importance of the filmmaker's themes to our contemporary world, is valuable
for both film scholars and cinephiles alike.
Lists review sources for silent films and films made before 1950 and includes an
index of directors
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