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Art On My Mind Visual Politics Bell Hooks
Als we leren het alledaagse op een andere manier te bekijken en, om met Sir
Arthur Conan Doyle te spreken, `de observatie van trivialiteiten' beoefenen, blijkt
dat we in de wereld om ons heen veel meer kunnen waarnemen dan we
aanvankelijk dachten. Geluiden blijken schaduwen te onthullen. Uit een
lichaamshouding valt iemands karakter op te maken. En de onderkant van een
blad aan een boom openbaart een wereld op zichzelf. In Met andere ogen loopt
Alexandra Horowitz door New York, in gezelschap van verschillende
deskundigen, onder andere een stadssocioloog, een kunstenares, een geoloog,
een arts, een hond en een peuter. Tijdens deze wandelingen wordt duidelijk op
welke manier zij de wereld om zich heen waarnemen, en wat ze zien. Horowitz
beschrijft de mysteries rond de menselijke waarneming met humor en met oog
voor fascinerende details. Dat leidt tot een beter begrip van de manier waarop wij
de wereld en elkaar tegemoet treden en nodigt uit tot een oplettender bestaan. Er
valt zo veel meer waar te nemen als we maar de moeite nemen om écht te
kijken.
Traces the evolution of the black female body in the American imagination
By the time of his death in 1988, Romare Bearden was most widely celebrated
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for his large-scale public murals and collages, which were reproduced in such
places as Time and Esquire to symbolize and evoke the black experience in
America. As Mary Schmidt Campbell shows us in this definitive, defining, and
immersive biography, the relationship between art and race was central to his life
and work -- a constant, driving creative tension. Bearden started as a cartoonist
during his college years, but in the later 1930s turned to painting and became
part of a community of artists supported by the WPA. As his reputation grew he
perfected his skills, studying the European masters and analyzing and breaking
down their techniques, finding new ways of applying them to the America he
knew, one in which the struggle for civil rights became all-absorbing. By the time
of the March on Washington in 1963, he had begun to experiment with the
Projections, as he called his major collages, in which he tried to capture the full
spectrum of the black experience, from the grind of daily life to broader visions
and aspirations. Campbell's book offers a full and vibrant account of Bearden's
life -- his years in Harlem (his studio was above the Apollo theater), to his travels
and commissions, along with illuminating analysis of his work and artistic career.
Campbell, who met Bearden in the 1970s, was among the first to compile a
catalogue of his works. An American Odyssey goes far beyond that, offering a
living portrait of an artist and the impact he made upon the world he sought both
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to recreate and celebrate.
Art History: The Key Concepts is a systematic, reliable and accessible reference
guide to the disciplines of art history and visual culture. Containing entries on
over 200 terms integral to the historical and theoretical study of art, design and
culture in general, it is an indispensable source of knowledge for all students,
scholars and teachers. Covering the development, present status and future
direction of art history, entries span a wide variety of terms and concepts such as
abstract expressionism, epoch, hybridity, semiology and zeitgeist. Key features
include: a user-friendly A-Z format fully cross-referenced entries suggestions for
further reading. Engaging and insightful, as well as easy to follow and use, Art
History: The Key Concepts builds a radical intellectual synthesis for
understanding and teaching art, art history and visual culture.
The first comparative history of African American and Black British artists,
artworks, and art movements, Stick to the Skin traces the lives and works of over
fifty painters, photographers, sculptors, and mixed-media, assemblage,
installation, video, and performance artists working in the United States and
Britain from 1965 to 2015. The artists featured in this book cut to the heart of
hidden histories, untold narratives, and missing memories to tell stories that "stick
to the skin" and arrive at a new "Black lexicon of liberation." Informed by
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extensive research and invaluable oral testimonies, Celeste-Marie Bernier’s
remarkable text forcibly asserts the originality and importance of Black artists’
work and emphasizes the need to understand Black art as a distinctive category
of cultural production. She launches an important intervention into European
histories of modern and contemporary art and visual culture as well as into
debates within African American studies, African diasporic studies, and Black
British studies. Among the artists included are Benny Andrews, Bessie Harvey,
Lubaina Himid, Claudette Johnson, Noah Purifoy, Faith Ringgold, Betye Saar,
Joyce J. Scott, Maud Sulter, and Barbara Walker.
Amid the longest-running economic boom in American history and despite the
emergence of a significant black middle class, the lot of low-income black people
in general-and black women in particular-seems more troubling than ever. Their
plight, Sheila Radford-Hill argues in this book, is directly related to the diminution
of black women's traditional power as culture bearers and community builders. A
cogent critique of feminist theory and practice, Further to Fly identifies the failure
of feminism to connect with the social realities it should seek to explain, in
particular the decline of black women's empowerment. Further to Fly searches
out the causes and effects of this decline, describing the ways in which, since the
1960s, black women have been stripped of their traditional status as agents of
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change in the community-and how, as a result, the black community has faltered.
Radford-Hill explores the shortcomings of second-wave black and white
feminism, revealing how their theoretical underpinnings have had unintended
(and often unacknowledged) negative consequences for black women's lives and
their communities.While acknowledging that African American women have
made significant contributions to the black struggle for justice in America,
Radford-Hill argues that more needs to be done. She combines social criticism
and critical analysis to argue that black women must revive their legacy of
activism and reclaim the tradition of nurturing in the black community, proposing
specific tactics that can be used to revive the support networks that help
determine the obligations of community members and guide how people interact
on an everyday level. As a deft account of genesis and effects of black women's
diminishing power, and as a sobering analysis of the devastating blunders of
feminist theory and practice, this work makes a compelling argument for an
"authentic feminism," one that aggressively connects the realities of women's
experiences, needs, aspirations, and responsibilities.
Providing fully developed rhetorical theories from feminist perspectives, this book
offers coherent, systematic overviews of complex, large bodies of work and ideas
relevant to rhetoric and communication. The book presents theories developed
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from the work of nine feminist theorists, each from diverse standpoints
demonstrating the diversity of both feminism and feminist rhetorical theories Chris Kramarae, Bell Hooks, Gloria Anzaldua, Mary Daly, Starhawk, Paula Gunn
Allen, Trinh T Minh-ha, Sally Miller Gearhart and Sonia Johnson. The resulting
theories differ substantially from traditional rhetorical theories, and will encourage
scholars to rethink many traditional rhetorical constructs.
While social concerns have been central to the work of many African-American
visual artists, painters
Esthetisch-wijsgerige beschouwingen.
Creatieve blokkades opheffen door de beproefde methode van Julia Cameron’s
everseller The Artist’s way. Creatieve blokkades opheffen door de beproefde methode
van Julia Camerons everseller. The Artist’s Way is het belangrijkste boek over
creativiteit. Miljoenen mensen hebben deze wereldwijde bestseller bestempeld als een
onmisbare gids om een creatief leven te leiden. Het boek is nog steeds net zo relevant
als toen het voor het eerst verscheen, of misschien nog wel relevanter; het is krachtig,
prikkelend en inspirerend. In deze herziene editie blikt Julia Cameron terug op de
invloed die The Artist’s Way heeft gehad en beschrijft ze hoe het werk dat ze de laatste
jaren heeft gedaan tot nieuwe inzichten voor het creatieve proces heeft geleid. Deze
editie van The Artist’s Way is uitgebreid, helemaal up-to-date en klaar voor een nieuw
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decennium.
Author addresses the deplorable absence of discourse on black artists.
This book presents the first comprehensive introduction to arts-based research (ABR)
practices, which scholars in multiple disciplines are fruitfully using to reveal information
and represent experiences that traditional methods cannot capture. Each of the six
major ABR genres--narrative inquiry, poetry, music, performance, dance, and visual
art--is covered in chapters that introduce key concepts and tools and present an
exemplary research article by a leading ABR practitioner. Patricia Leavy discusses the
kinds of research questions these innovative approaches can address and offers
practical guidance for applying them in all phases of a research project, from design
and data collection to analysis, interpretation, representation, and evaluation. Chapters
include checklists to guide methodological decision making, discussion questions, and
recommended print and online resources.
Learning in and through the visual arts can develop complex and subtle aspects of the
mind. Reviews in: Journal of aesthetic education. 38(2004)4(Winter. 71-98), available
M05-194.
This book is a comprehensive introduction to the theory and practice of CommunityBased Art Education (CBAE). CBAE encourages learners to make connections
between their art education in a classroom setting and its application in the community
beyond school, with demonstrable examples of how the arts impact responsible
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citizenship. Written by and for visual art educators, this resource offers guidance on
how to thoughtfully and successfully execute CBAE in the pre-K–12 classroom and with
adult learners, taking a broad view towards intergenerational art learning. Chapters
include vignettes, exemplars of practice, curriculum examples that incorporate the
National Coalition for Core Arts Standards, and research frameworks for developing,
implementing, and assessing CBAE projects. “This is the book I have been waiting
for—carefully researched, thought-provoking, and inspiring.” —Lily Yeh, Barefoot Artists
Inc. “A practical guide for community-based art education that is theoretically grounded
in social justice. Insightful suggestions for working with communities, planning, creating
transformative learning, and evaluating outcomes are based in the authors’ deep
experience. This book is a timely and welcome volume that will be indispensable to
individuals and community organizations working in the arts for positive change.”
—Elizabeth Garber, professor emeritus, University of Arizona
'Art Practice as Research' presents a compelling argument that the creative and cultural
inquiry undertaken by artists is a form of research. The text explores themes, practice,
and contexts of artistic inquiry and positions them within the discourse of research.
This Companion authoritatively points to the main areas of enquiry within the subject of
African American art history. The first section examines how African American art has
been constructed over the course of a century of published scholarship. The second
section studies how African American art is and has been taught and researched in
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academia. The third part focuses on how African American art has been reflected in art
galleries and museums. The final section opens up understandings of what we mean
when we speak of African American art. This book will be of interest to graduate
students, researchers, and professors and may be used in American art, African
American art, visual culture, and culture classes.

This new resource assembles 134 Black artists and their magnificent works,
highlighting their important contributions to art worldwide. Beginning with the
Brooklyn-based artists active during the Works ProgressAdministration years and
continuing with artists approaching their primetoday, the collection spans 80
years of art. From highly publicized artists to rising talent, each is tied to Brooklyn
in their own way. Artists include Jacob Lawrence, Otto Neals, Onnie Millar,
Kehinde Wiley, Dindga McCannon, Melvin Edwards, Dread Scott, Xenobia
Bailey, Dr. Vivian Schuyler Key, Kay Brown, Russell Frederick, and many more.
Seven chapters highlight overarching themes that connect the artists, besides
their Brooklyn connections. A foreword by New York City's "first lady," Chirlane
McCray, marks the importance of Brooklyn's Black creators within the city's art
community.
A graduate of Cooper Union in New York, Whitfield Lovell has been widely
exhibited worldwide. His work is in such museums as the Metropolitan Museum
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of Art, the Whitney Museum of American Art, the National Museum of American
Art, and the Seattle Art Museum. Inspired by his own background, global travels
and research, and large collections of found objects and photographs of African
Americans, Lovell creates tableaux and full-scale, site-specific installations,
melding two-dimensional charcoal drawings with the three-dimensional objects.
His works reveal African American spirituality and recall the memories and the
heritage that define who African Americans are.
Reconciling Art and Mothering contributes a chorus of new voices to the
burgeoning body of scholarship on art and the maternal and, for the first time,
focuses exclusively on maternal representations and experiences within visual art
throughout the world. This innovative essay collection joins the voices of
practicing artists with those of art historians, acknowledging the fluidity of those
categories. The twenty-five essays of Reconciling Art and Mothering are grouped
into two sections, the first written by art historians and the second by artists. Art
historians reflect on the work of artists addressing motherhood-including
Marguerite G?rd, Chana Orloff, and Ren?Cox-from the early nineteenth century
to the present day. Contributions by contemporary artist-mothers, such as Gail
Rebhan, Denise Ferris, and Myrel Chernick, point to the influence of past
generations of artist-mothers, to the inspiration found in the work of maternally
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minded literary and cultural theorists, and to attempts to broaden definitions of
maternity. Working against a hegemonic construction of motherhood, the
contributors discuss complex and diverse feminist mothering experiences, from
maternal ambivalence to queer mothering to quests for self-fulfillment. The
essays address mothering experiences around the globe, with contributors
hailing from North and South America, Europe, Asia, Africa, and Australia.
A clear and concise survey of some of the most significant writers on
photography who have played a major part in defining and influencing our
understanding of the medium. It provides a succinct overview of writing on
photography from a diverse range of disciplines and perspectives and examines
the shifting perception of the medium over the course of its 170 year history. Key
writers discussed include: Roland Barthes Susan Sontag Jacques Derrida Henri
Cartier-Bresson Geoffrey Batchen Fully cross-referenced and in an A-Z format,
this is an accessible and engaging introductory guide.
Prachtig geschreven verhalen over de noodzakelijke strijd tussen bevriende
kunstenaars Picasso had Les Demoiselles d’Avignon niet geschilderd zonder de
druk die Matisse uitoefende om het uiterste te behalen. Freud was zonder de
vriendschap met Bacon in zijn beginstijl blijven hangen en was dan nooit de
gargantueske vleeslijven gaan schilderen. Manet en Degas. Picasso en Matisse.
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De Kooning en Pollock. Freud en Bacon. Al deze kunstenaars waren vrienden.
De titel is De kunst van de rivaliteit, maar dit boek gaat net zozeer over intimiteit
en openstaan voor invloed. Het gaat over vatbaarheid, de 'state of mind' die
kunstenaars eigenlijk vooral aan het begin van hun carrière hebben. Op die
momenten kijken ze naar elkaar en zijn ze nog op zoek naar hun stem, techniek
en vorm. Die openheid heeft een beperkte houdbaarheid en die houdbaarheid is
de kern van het betoog van Sebastian Smee. Het is een boek over verleiding, en
op een bepaalde manier ook over scheiden en verraad. Elk verhaal vertelt over
de wegtrekkende beweging van de urgente aantrekkingskracht van de andere
artiest; het vitale creatieve proces dat we 'het vinden van de vorm' noemen. De
zoektocht naar onafhankelijkheid, naar het soort spirituele distinctie dat zich
wapent tegen vergelijking en collegialiteit, is een natuurlijk deel van het formeren
van een creatieve identiteit met werkelijke potentie. Het toont ook het zeer
moderne verlangen om uniek, origineel, onnavolgbaar te zijn; om de eenzame
grootsheid te behalen. Een meesterwerk over de meesterwerken van de grote
artiesten van de 20e eeuw. Sebastian Smee is kunstcriticus van The Boston
Globe. Hij is geboren en getogen in Australië en woonde tussen 2000 en 2004 in
Londen. Hij heeft eerder veel over Lucian Freud geschreven en zijn artikelen zijn
verschenen in The Daily Telegraph, The Guardian en The Spectator. Smee heeft
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de Pulitzer Prize voor zijn recensentenwerk gewonnen.
Juvenile Justice and Expressive Arts: Creative Disruptions through Art Programs
for and with Teens in a Correctional Institution explores art programming as a
sustainable educational initiative to support incarcerated teens’ successful
reintegration to society. Responding to a lack of scholarly research on juvenile
offenders and the role of art as education in correctional facilities, Carol Cross
presents a qualitative study that examines critical pedagogy, adolescent
development, and research into the governance and policies surrounding youth
at a Canadian correctional facility. Through observational and interview data,
action research, and visual analysis, the reader gains an insider's perspective
into the lives of teens affected by crime and violence and the potential of art
education to aid in increasing their self-esteem, social and emotional wellbeing,
and personal development. Visual art and written stories created by male and
female juvenile offenders are woven throughout the chapters to illustrate the use
of creative expression as education and therapy. Suitable for scholars and
researchers in juvenile justice and corrections as well as policymakers and
practitioners in the field, this book will provoke dialogue on best practices for the
rehabilitation and reintegration of institutionalized children and youth.
American art of the 1980s is as misunderstood as it is notorious. Critics of the
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time feared that market hype and self-promotion threatened the integrity of art.
They lashed out at contemporary art, questioning the validity of particular media
and methods and dividing the art into opposing camps. While controversies have
since subsided, critics still view art of the 1980s as a stylistic battlefield. Alison
Pearlman rejects this picture, which is truer of the period's criticism than of its art.
Pearlman reassesses the works and careers of six artists who became critics'
biggest targets. In each of three chapters, she pairs two artists the critics viewed
as emblematic of a given trend: Julian Schnabel and David Salle in association
with Neo-Expressionism; Jean-Michel Basquiat and Keith Haring vis-à-vis Graffiti
Art; and Peter Halley and Jeff Koons in relation to Simulationism. Pearlman
shows how all these artists shared important but unrecognized influences and
approaches: a crucial and overwhelming inheritance of 1960s and 1970s
Conceptualism, a Warholian understanding of public identity, and a deliberate
and nuanced use of past styles and media. Through in-depth discussions of
works, from Haring's body-paintings of Grace Jones to Schnabel's movie
Basquiat, Pearlman demonstrates how these artists' interests exemplified a
broader, generational shift unrecognized by critics. She sees this shift as starting
not in the 1980s but in the mid-1970s, when key developments in artistic style, artworld structures, and consumer culture converged to radically alter the course of
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American art. Unpackaging Art of the 1980s offers an innovative approach to one
of the most significant yet least understood episodes in twentieth-century art.
A Companion to Gender History surveys the history of women around the world,
studies their interaction with men in gendered societies, and looks at the role of
gender in shaping human behavior over thousands of years. An extensive survey
of the history of women around the world, their interaction with men, and the role
of gender in shaping human behavior over thousands of years. Discusses family
history, the history of the body and sexuality, and cultural history alongside
women’s history and gender history. Considers the importance of class, region,
ethnicity, race and religion to the formation of gendered societies. Contains both
thematic essays and chronological-geographic essays. Gives due weight to prehistory and the pre-modern era as well as to the modern era. Written by scholars
from across the English-speaking world and scholars for whom English is not
their first language.
Explores how African American women artists have created an alternative vision of how
women of color can be, are, and might be presented in American culture by weaving
together artists, styles, and periods.
"Ideal for courses in multiple disciplines, the third edition of this award-winning text has
been revised and updated with new topics, examples, and guiding questions to
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introduce each chapter's sections. Patricia Leavy presents a practical guide to the full
range of arts-based research (ABR) genres-narrative inquiry, fiction-based research,
poetry, music, dance, theatre, film, and visual art. Each chapter is paired with an
exemplary research article or online video link (at the companion website) that
demonstrates the techniques in action. Following a consistent format, chapters review
how each genre developed, explore its methodological variations and the kind of
research questions it can address, and describe diverse sample studies. Checklists and
practical advice help readers harness the power of these innovative techniques for their
own studies or dissertations. Key words/ subject areas: advanced qualitative research,
arts-based research methods, projects, autoethnography, feminist, feminism,
performance, qualitative methods, doing public scholarship, critical research
approaches, creative arts therapy, sociological fiction, textbooks, texts, interpretive
inquiry Audience: Graduate students and instructors in education, sociology,
psychology, communications, nursing, social work, and fine arts; qualitative researchers
interested in using arts-based methods in their work"-This multi-genre book is a deconstructive project that reveals the elisions, blind spots,
and loci within the complex web of daily life of four schoolgirls. The girls, who attend
school and actively connect their learning to the study of art, drama, ballet and music
programs in and out of school, visually documented their lives both inside and outside
of classrooms, using disposable cameras to create 80 to 120 photographs. One-on-one
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conversations with them about their images were taped and transcribed, and the
analysis of these images and texts provides a description of the “evaded curriculum”
within adolescent life. The research exposes pain, reveals desire and pleasure, and
expresses the intensity of joy in making and creating schoolgirl culture.
Artwork and popular cultures are crucial sites of contesting and transforming power
relationships in world politics. The contributors to this edited collection draw on their
experiences across arts, activist, and academic communities to analyze how the global
politics of colonialism, capitalism, and patriarchy are expressed and may be
transformed through popular cultures and artistic labour. Through their methodological
treatment of artwork and popular cultures as material sites of generating aesthetic
knowledge and embodying global power, the authors foreground an analysis of global
hierarchies and transformative empowerment through critically engaged political
imagination and cultural projects. By centralizing an intersectional analysis of the
racialized, gendered, economic dimensions of the praxis of culture, The Art of Global
Power demonstrates how artwork and popular culture projects, events, and institutions
are vital sites of transgressing the material conditions that produce and sustain unjust
global power hierarchies. This book intervenes in the international relations popular
culture literature by problematizing the idea of a single homogenizing global popular
culture and engaging with multiple popular cultures articulated from diverse global
locations and worldviews. To the international relations aesthetics literature this book
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contributes an intersectional analysis of aesthetics as an embodied process of
knowledge production and action that takes place within global conditions of
colonialism, capitalism, and patriarchy. This book will be of interest to students,
researchers and practitioners of international relations, and gender, cultural and media
studies.
Drawing from an international authorship and having global appeal, this book
scrutinizes, suggests and aggravates the relationships, boundaries and connections
between arts, research and education in various contexts. Building upon existing
publications in the field of arts-based educational research, it deliberately connects and
disconnects the terms in order to expose and broaden the scope of this field thereby
encouraging fresh perspectives. This book portrays both contemporary theoretical
prospects as well as contemporary examples of practice. It also presents work of
emerging scholars, thereby ‘growing the field’. The book includes academic textbased chapters, as well as poetry, narrative fiction, visual essays, and combinations of
text-image-sound/video that demonstrate performance of music, theatre, exhibition and
dance. This book provides and provokes critical dialogue about the forms,
representations, dissemination and intersections of the arts, research and education.
This is a focused collection and resource for scholars and students with an international
authorship, perspective and audience.
Few thinkers have left such an influence across such a diverse range of studies as
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Michel Foucault has. This book pays homage to that diversity by presenting a
multidisciplinary series of analyses dedicated to the question of power today.
This book includes some 200 complete entries from the award-winning Dictionary of
Women Artists, as well as a selection of introductory essays from the main volume.
This glossary is intended to be a guide into the frontier of current theory and criticism of
visual art and culture.
"This book presents the first comprehensive introduction to arts-based research (ABR)
practices, which scholars in multiple disciplines are fruitfully using to reveal information
and represent experiences that traditional methods cannot capture. Each of the six
major ABR genres/m-/narrative inquiry, poetry, music, performance, dance, and visual
art/m-/is covered in chapters that introduce key concepts and tools and present an
exemplary research article by a leading ABR practitioner. Patricia Leavy discusses the
kinds of research questions these innovative approaches can address and offers
practical guidance for applying them in all phases of a research project, from design
and data collection to analysis, interpretation, representation, and evaluation. Chapters
include checklists to guide methodological decision making, discussion questions, and
recommended print and online resources"-Art on My MindVisual Politics
African American heritage is rich with stories of family, community, faith, love,
adaptation and adjustment, grief, and suffering, all captured in a variety of media by
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artists intimately familiar with them. From traditional media of painting and artists such
as Horace Pippin and Faith Ringgold, to photography of Gordon Parks, and new media
of Sam Gilliam and Martin Puryear (installation art), the African American experience is
reflected across generations and works. Eight pages of color plates and black and
white images throughout the book introduce both favorite and new artists to students
and adult readers alike. African American heritage is rich with stories of family,
community, faith, love, adaptation and adjustment, grief, and suffering, all captured in a
variety of media by artists intimately familiar with them. From traditional media of
painting and artists such as Horace Pippin and Faith Ringgold, to photography of
Gordon Parks, and new media of Sam Gilliam and Martin Puryear (installation art), the
African American experience is reflected across generations and works. Eight pages of
color plates and black and white images throughout the book introduce both favorite
and new artists to students and adult readers alike. A sampling of the artists included:
Romare Bearden, Elizabeth Catlett, Achamyele Debela, and Melvin Edwards.
Heeft Tolstoj Anna Karenina echt beschreven? Heeft Melville ons ooit precies laten
weten hoe Ismaël eruitzag? Of Faulkner zijn personage Benjy Compson? De
verzameling van versplinterde beelden in een boek – hier een sierlijk oor, daar een
losgeraakte krul, een zwierig opgezette hoed – en andere hints en aanwijzingen helpen
ons lezers om een beeld van een personage of van de setting te krijgen, zonder dat de
schrijver het expliciet beschrijft. Sterker nog: dit is precies wat lezen zo leuk maakt. Aan
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de hand van talloze voorbeelden uit de wereldliteratuur laat dit schitterende en rijk
geïllustreerde boek zien hoe dit unieke visuele proces van de lezer werkt. Peter
Mendelsund is de huisontwerper van uitgeverij Alfred A. Knopf en voormalig pianist. Hij
ontwierp omslagen voor onder anderen Martin Amis, Stieg Larsson, David Mitchell en
Kazuo Ishiguro. The Wall Street Journal heeft zijn ontwerpen omschreven als ‘de
herkenbaarste en meest beeldende boekomslagen in hedendaagse fictie’.
Jarenlang probeerde Ryder Carroll steeds weer nieuwe productiviteitsmethodes, zowel
online als offline, maar niets werkte zoals hij wilde. Uit pure wanhoop ontwikkelde hij
zijn eigen systeem, de Bullet Journal Methode, die hem hielp om zich beter te
concentreren en productief te zijn. Hij deelde zijn methode met enkele vrienden die
dezelfde uitdagingen tegenkwamen, en voor hij het wist had hij een viral beweging in
gang gezet. We zijn nu een paar jaar verder, en Bullet Journaling vindt inmiddels
wereldwijd navolging. De Bullet Journal Methode behelst zoveel meer dan
aantekeningen organiseren en lijstjes maken. Het gaat over wat Carroll ‘leven met
intentie’ noemt: afleidingen leren negeren en je tijd en energie richten op de dingen die
er echt toe doen, zowel in je werk als in je persoonlijke leven. Dit boek leert je... Het
verleden vastleggen: Creëer een duidelijk en uitgebreid overzicht van je gedachten,
met niets meer dan pen en papier. Het heden organiseren: Vind dagelijks rust door je
takenlijst op een bewuste, systematische en productieve manier aan te pakken. De
toekomst plannen: Zet interesses en losse aantekeningen om in zinvolle doelen en
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verdeel die vervolgens in hanteerbare actiestappen die tot grote veranderingen leiden.
Ryder Carroll schreef dit boek voor vastgelopen lijstjesmakers, overweldigde
multitaskers en creatievelingen die structuur nodig hebben. Of je nu al jarenlang een
Bullet Journal gebruikt of er nog nooit een hebt gezien, De Bullet Journal Methode helpt
je om het stuur van je leven weer in eigen handen te nemen.
Issues in Art and Design Teaching draws together a range of pedagogical and ethical
issues for trainee and newly qualified teachers of art and design, and their mentors in
art and design education. Arguing for a critical approach to the art and design
curriculum, the collection encourages students and teachers to consider and reflect on
issues in order that they can make reasoned and informed judgments about their
teaching of art and design. Among the key issues addressed include: challenging
orthodoxies and exploring contemporary practices measuring artistic performance art
history and multicultural education research in art and design education transitions in
art and design education: primary/secondary and secondary/tertiary the role of art and
design in citizenship education.
Visual culture has become one of the most dynamic fields of scholarship, a reflection of
how the study of human culture increasingly requires distinctively visual ways of
thinking and methods of analysis. Bringing together leading international scholars to
assess all aspects of visual culture, the Handbook aims to provide a comprehensive
and authoritative overview of the subject. The Handbook embraces the extraordinary
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range of disciplines which now engage in the study of the visual - film and photography,
television, fashion, visual arts, digital media, geography, philosophy, architecture,
material culture, sociology, cultural studies and art history. Throughout, the Handbook
is responsive to the cross-disciplinary nature of many of the key questions raised in
visual culture around digitization, globalization, cyberculture, surveillance, spectacle,
and the role of art. The Handbook guides readers new to the area, as well as
experienced researchers, into the topics, issues and questions that have emerged in
the study of visual culture since the start of the new millennium, conveying the
boldness, excitement and vitality of the subject.
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